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2012 Jack Handford Summer Internship Report:

Caroline Rousset-Johnson recaps her experiences at LACMA

By Caroline Rousset-Johnson

Art has always been a central point in my life. I have 
relished art in all its forms, but in particular the world 
of fiber arts and textiles have always been a key 
attraction for me. From an early age I learned many 
needlework disciplines, such as embroidery and lace 
making. My interest started with my stay with the 
sisters of the Couvent des Oiseaux in Vietnam where 
I realized how expressive and beautiful needlework 
and textiles can be. This interest was reinforced in 
my formative years while at home crocheting and 
knitting with my mother. 

After many years as a business owner, I decided to 
return to the academic world to gain valuable skills 
to advance my career and interests in this wonderful 
field. Although I have always had an interest in 
teaching, my own academic journey has enabled me 
to realize that I can make an impact to society by 
contributing to others’ endeavors to enhance their 
positions in life. In 2009, as I began my three year 
MFA study in costume design at San Diego State 
University, my fiber arts professor, Katherine Harris, 
introduced me to the Costume Society of America. 
Upon viewing CSA’s website I immediately signed 
up to become a member of the CSA Western Region. 
Due to the heavy workload of my graduate program, 
I was unable to attend any of the wonderful tour 
programs offered by the CSA Western Region 

until December 4th, 2010, where I attended my 
first behind-the-scenes tour of Fashioning Fashion: 
European Dress in Detail, 1800-1915 at the Los 
Angeles County Museum (LACMA). This full day 
experience solidified my scholastic aspirations in 
the field of costuming. Since then, I have immersed 
myself in learning and absorbing all the things I 
could find related to the costuming world. 

On March 19th of this year, which coincidently was 
my birthday, I was awarded the 2012 Jack Handford 
Summer Internship Award, sponsored by the 
Western Region of the Costume Society of America 
at LACMA. It was a dream comes true! 
                                                                    Continued on page 5

Caroline Rousset-Johnson, recipient of the 2012 
Jack Handford Summer Internship.
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 CSA Western Region Invites You To...

2013 Costume Society of America National Symposium
Mining the History of Costume: Fantasy and Fact

Las Vegas, Nevada
May 29 - June 1, 2013

The Western Region of the Costume Society of America is hosting the 2013 
national symposium in Las Vegas, Nevada, at the newly renovated Tropicana 
Hotel on the fabulous Las Vegas Strip, May 29 – June 1, 2013. Inez Brooks-
Myers and Shelly Foote, the co-chairs, have promised an exciting meeting in 
keeping with the theme Mining the History of Costume: Fantasy and Fact.
  
Las Vegas is a world class conference and vacation destination and we intend 
to mine that resource when we go to Vegas in 2013! While “Sin City” is known 
for its mob past and high stakes gambling, our symposium will offer learning 
opportunities and a wide range of museums, entertainment and food that 
simply can’t be found elsewhere.

                                      Image courtesy of Tropicana Las Vegas

Our hotel on the Las Vegas Strip offers us excellent conference facilities, 
newly decorated guest rooms, and access to all that the city has to offer. The 
airport is conveniently located nearby. Museums reflect the history of the state, 
atomic testing, the mob, the entertainment industry and more. Entertainment 
ranges from Broadway and Cirque du Soleil shows, to comedy routines and 
concerts. The city offers a vast selection of restaurants with a variety of cultural 
cuisines at every price point. Almost every well-known chef in American has 
a restaurant in Las Vegas. The new Fashion Center offers upscale shopping as 
does the Bellagio, Ceasar’s and two outlet centers. 

Western Region members who would like to assist with other committees are 
urged to contact Inez (inezatthepoint@att.net) or Shelly (satalexandria@aol.
com).  As Shelly has pointed out, it may take a ‘village to raise a child,’ it takes 
people from nine states, five provinces and one US territory to stage our 2013 
symposium. More information will be available in upcoming CSA newsletters 
and on the CSA website:  www.costumesocietyamerica.com.



Fall 2012            3

 President’s Message

Dear CSA Western Region Members,

Shelly Foote’s skillful leadership served our region well over 
the last two years. Thanks to her willingness to continue serving 
the region as National Symposium Co-Chair (for the Las Vegas 
Symposium) her talents will continue to benefit our region. A 
hearty and well-deserved thank you is also owed to our departing 
board members Judy Mathey, JoAnn Stabb, and Candace Kling. 
Their service to the region has been stellar and we will miss them 
tremendously.

At our August board meeting in Los Angeles (my first as 
incoming President), we began the process of transitioning our board members, with nearly everyone 
changing tasks, jobs, and responsibilities. Happily, all the puzzle pieces fit together nicely. We were 
pleased to welcome three new board members Elizabeth Galindo, Cathy Roy, and Abra Flores, as well as 
returning board member Elise Rousseau. We’ve also been able to add two non-elected board chairs directly 
from the membership: Leigh Wishner of LACMA (publicity) and Jeremy Miller of San Francisco FIDM 
(Student Awards/Summer Internship).

Our board also spent a good deal of the meeting updating us on their activities. Our new Programs 
Chair/President Elect, Mary Gibson is working fastidiously on a new slate of programs for 2013, and is 
continuing to work on new meet-up opportunities. Watch your email for updates! 

National symposium co-chairs Inez Brooks-Myers and Shelly Foote have a few tricks up their sleeves for 
Mining the History of Costume: Fantasy and Fact (May 29 – June 3) being held at the Tropicana in Las 
Vegas – fun surprises await those who attend. 

Melinda Kerstein reported that this years Jack Handford Award winner, Caroline Rousseau-Johnson, has 
completed her internship at LACMA – an arrangement which both Caroline and LACMA staff have found 
rewarding. A full report on her activities is presented elsewhere in this newsletter.

We are all looking forward to the November 10 program on Vestment and Liturgical Garments at the de 
Sassiet Museum of Santa Clara University. We’ll have our Annual Business Meeting that day, which 
provides an opportunity for members to learn what our board is working on and planning. It’s also a 
great networking opportunity!

One of my goals as President for your region is to encourage your involvement and participation with 
board activities. Many members don’t realize that they can serve on committees (or even act as committee 
chairs) without being elected. It’s a great way to meet others with similar interests, further your career, and 
build your skills. It also gives you a chance to ‘try it out’ before running for election, please contact me 
directly at Heather.a.vaughan@gmail.com if you’re interested in learning more. 

Heather A. Vaughan
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exhibition review-Colors of the Oasis: Central Asian Ikats

By Clara Berg

This summer, the Seattle Asian Art Museum featured the exhibition Colors of the Oasis: Central Asian Ikats, 
on loan from the Textile Museum in Washington DC.  This visually stunning exhibition included more that 
40 robes and covered nearly half of the SAAM galleries, providing the visitor with room after room of 
exuberant patterns and lush colors. 

Representing primarily the 19th century, the robes were worn by wealthy men and women in a region that was 
a crossroads for major east-west trade routes.  The objects were displayed mounted flat on the walls or on 
simple forms. Photographs and video helped to put the robes in the context of an equally colorful, energetic 
world of street bazaars and geometrically decorated Islamic architecture. Most memorable were a series of 
rare color photographs from the 1910s (yes, color) depicting the tail end of the era in which many of the 
robes had been made. The final gallery—which may have been an addition by SAAM, and not part of the 
original Textile Museum show—featured two short contemporary films by a central Asian artist.  

The engrossing visuals made it so a visitor could have passed through without reading a single word of 
text, and still absorbed something memorable. But there was, of course, a richer experience to be had by 
stopping to read. The first few galleries focused on orienting the visitor to the geography and history of 
central Asia, while later galleries included more information about how the robes were made.  While starting 
with geography and history was vital, it did feel like the actual description of the ikat process came too late. 
Even as someone with a background in textiles, I found myself enjoying the earlier pieces less because I was 
scratching my head trying to remember what I knew about ikat and the process it involved. The eventual 
explanation was in one of the last galleries and included a video showing the various steps. Even then, I 
found myself having to read the descriptions carefully and viewing the video multiple times before I felt 

                                                                    continued on page 5

Colors of the Oasis: Central Asian Ikats, installation view in the Seattle Asian Art Museum, 2012, Photo: Seattle Art Museum
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My internship started on May 23rd and came to its completion on July 27th. The time flew by and I was 
truly saddened when it was finished, having enjoyed the experience greatly. At LACMA, I was responsible 
for the inventory of the extensive collection of rare books as well as researching, organizing, and cataloging 
the collection of men and women’s fashion plates that are a part of the Doris Stein Research Center. In 
addition to these daily duties, I attended paper, costume, and textile handling training in the conservation 
laboratory; translated French text to English; gathered fashion plates of past exhibitions for photography 
and web posting; and also attended lectures and Costume Council events. Among the many highlights of 
my internship was my participation in the construction of a sash for a day-dress on loan to the Art Institute 
of Chicago for their 2013 exhibition Impressionism, Fashion, and Modernity.

Although I have completed my obligation (though it did not feel like an obligation and felt it was more like 
a reward) for the 2012 Jack Handford Summer Internship, I am happy to report that I have been invited to 
continue my work as an intern with LACMA until December 2012. My experience at LACMA has been 
enriching and inspiring beyond words. I am honored and so very grateful for the trust that the Costume 
Society of America Western Region has placed in me with this once in a lifetime opportunity. I would also 
like to extend my thanks to the Senior Costume and Textile Curator and Department Head, Sharon Takeda, 
Costume and Textile curator, Kaye Spilker, and all the staff of the Costume and Textile department at 
LACMA for their kindness and support. Again, Thank you.

Rousset-Johnson Internship Report-continued from page 1

Colors of the Oasis: Central Asian Ikats-continued from page 4

comfortable I understood it. When I visited a second time with some friends who had no textile knowledge, 
they were completely puzzled. Much of the text did seem to assume a certain level of knowledge, so if you 
were someone who didn’t know a warp from a weft, you were in trouble. 

Beyond the stunning ikat fabric itself, there were other very interesting technical elements to explore in 
the robes. Some were displayed with the front opening folded back to provide a glimpse of the Victorian-
looking printed cotton interior. In one of the final rooms, a didactic text explained that these roller-printed 
cotton fabrics were usually made in Russian factories and sold throughout the region. Labels also discussed 
the shape of the garments and the fact that the labor-intensive process of making the fabric meant that very 
few cuts were made and waste was minimized. Proof of this could be seen in the way that fabric scraps were 
used to fill in worn areas and the fact that patterns didn’t always match up on each part of the robe. The 
robes also had interesting, narrowly woven borders around the front openings, but I was not able to find any 
information about the process or their significance. 

Despite these quibbles, the exhibition was a definite must-see. I went with several people (myself included) 
who didn’t have a particular interest in Asian textiles and were skeptical that they would find it interesting. 
But the color combinations and patterns were really eye-popping and made converts of us all. If the exhibition 
comes to a museum near you, I highly recommend a visit. You can also check out the catalog Colors of the 
Oasis: Central Asian Ikats published by the Textile Museum. The robes on display were actually only a 
selection of the nearly 200 ikat pieces donated to the museum by Murad Megalli, and the catalog includes all 
of them. It is available for purchase on the Textile Museum Shop website. 
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Los Angeles County Museum of Art (LACMA) 
5905 Wilshire Boulevard  
Los Angeles, CA  
www.lacma.org 
323-857-6000

Stitching Worlds: Mola art of the Kuna
April 15, 2012 - April 14, 2013

The Kuna people occupy the coral-reef archipelago 
flanking Panama’s eastern coast in an autonomous 
indigenous region called the Comarca of San 
Blas or Kuna yala (Kuna land). They developed a 
unique art form constructed from layers of cloth, 
cut and stitched into extraordinary designs, called 
molas.  Created and worn by the Kuna women as 
part of their everyday garments, the molas, along 
with headcloths and jewelry, mark Kuna cultural 
identity.  Today molas form part of the Kuna’s 
economic livelihood, as 20th century collectors 
became fascinated with their colorful and intricately 
crafted design.  

Regional Exhibitions

Fashioning Fashion: European Dress in Detail, 
1700-1915 travels to Paris
December 13, 2012 - April 21, 2013
Les Arts Décoratifs, Paris, France 

Organized by Los Angeles County Museum of Art, 
Fashioning Fashion: European Dress in Detail, 
1700-1915 celebrates LACMA’s recent acquisition 
of a major collection of European men’s, women’s, 
and children’s garments and accessories.  The 
exhibition tells the story of fashion’s aesthetic 
and technical development from the Age of 
Enlightenment to World War I.  Fashioning Fashion 
examines the sweeping changes that occurred in 
fashionable dress spanning a period of over two 
hundred years, with a fascinating look at the details 
of luxurious textiles, exacting tailoring techniques, 
and lush trimmings.  The exhibition, most recently 
at the Deutsches Historisches Museum in Berlin, 
travels to Les Arts Décoratifs, Musée de la Mode et 
du Textile in Paris. 

Felix the Cat
Panama, San Blas, Kuna People, 
last quarter of the 20th century
Gift of Lindy and Ellen Narver 
in memory of Grace Narver
Photo courtesy of the Los 
Angeles County Museum of Art
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Regional Exhibitions-continued

Rudolf Nureyev: A Life in Dance
de Young Museum
San Francisco, CA
October 6, 2012 - February 17, 2013
deyoung.famsf.org

This special exhibition is dedicated to the life and 
work of the legendary dancer and choreographer 
Rudolf Nureyev (1938–1993). It will showcase 
more than 80 costumes and 50 photographs from 
the dancer’s personal collection, entrusted to the 
Centre national du costume de scène, France, by the 
Rudolf Nureyev Foundation, and will incorporate 
key loans from active ballet companies.

Fashion: Workroom to Runway
Wing Luke Museum of the Asian Pacific American 
Experience
Seattle, WA
August 10, 2012-April 21, 2013
wingluke.org

Asian Pacific Americans have helped shape the 
garment and fashion industry in many ways from 
design, production to finished product. Now they 
are making their mark as innovative, successful 
and respected figures in the garment and fashion 
industry.

Experience personal stories from early sewing 
schools and garment workers, to current designers 
in the limelight. Get a taste for the creative process 
and hard work involved in this industry and see 
original designs by local and national designers. 
Learn about issues on ethics and labor, stereotypes, 
ideals of beauty and the APA influence.

Featuring national and local designers and 
professionals including: Gei Chan, Banchong 
Douangphrachanh, Harold Koda, Hisako Nakaya, 
Josie Natori, Maiden Noir, Malia Peoples, Andy 
South, Chrissy Wai-Ching, Luly Yang

On Their Honor: 100 Years of Girl Scouting in 
America 
Petterson Museum of Intercultural Art at Pilgrim 
Place
September 28, 2012-November 25-2012
Claremont, CA
www.pilgrimplace.org

Celebrating the 100th anniversary of the Girl Scouts 
with historic uniforms (including leaders’ outfits 
designed by Mainbocher, Bill Blass, and Halston) 
and other related memorabilia and photos. The 
museum is open Fridays, Saturdays, and Sundays 
from 2:00-4:00 p.m. and there is no charge for 
admission. Group tours outside these hours can 
be arranged by calling 909-399-5544, M-W, 8-5. 
Driving directions to the museum can be found on 
our website at: www.pilgrimplace.org.

PIONEER LADIES [of the evening]: A 
commemorative landscape for women on the 
margins in Western Canada, 1879-1916
Human Ecology Gallery, University of Alberta 
Edmonton, Alberta, Canada
September 13 to November 15, 2012
www.hecol.ualberta.ca

Drawing from the Winnipeg Police Museum 
Archive, this exhibition uses turn-of-the-century 
mug shots of Western Canadian women on the 
margins arrested for various offenses to investigate 
intersections between commemoration and 
incarceration. 

The exhibit will feature five original mug shots of 
women alongside panels of text that imagine an 
alternate commemorative landscape dedicated to 
their lives and period clothing. Panels will feature 
archival research on each woman, including the 
details surrounding her arrest, but will resituate 
this information in the style of Western Canadian 
commemorative language.



Newsletter of the Western Region of the 
Costume Society of America

Attn:  Rachel Harris, Editor
6732 14th AVE NW
Seattle, WA 98117

DESIGN RUNWAY 2012 
ART CENTER COLLEGE OF DESIGN

Friday, December 7, 8 p.m., Pasadena, CA
Hillside Campus, Ahmanson Auditorium
www.artcenter.edu

Annual multi-media show of work by advanced 
students from multiple departments. Performance 
at 8 p.m., followed by a reception for the 
designers and display of their work.

For information contact: Justine Parish, Design 
Runway faculty coordinator: jparish@artcenter.
edu. 

Donate to the 2013 Las Vega Symposium Silent 
Auction.

Are your shelves sinking under the weight of your 
fashion book collection? Closets overstuffed with 
vintage clothing? Sewing room overflowing with 
vintage notions or fabric? Anything else that might 
appeal to our CSA members? Consider donating 
your fashion or fashion-history related treasures to 
this important fund-raising event. All auction pro-
ceeds benefit the Costume Society of America.

Please contact Christina Johnson for additional 
information: cjohnson@FIDMmuseum.org or 
213.623.5821 x2225.

Regional announcements


