
 

by  Jo Ann C. Stabb, Symposium Co-coordinator 

The Costume Society of America 2007 Sympo-
sium held in San Diego May 28-June 3 was a 
huge success!  The Western Region can be very 
proud of their efforts and the results of this 3-
year project!  The lively Faires, Fiestas, and Ex-
positions: Costume as Cultural Exchange theme 
stimulated excellent presentations and uncov-
ered new information about the important role 
that dress/costume plays in cultural interaction. 

Co-coordinators Holly Poe Durbin and Jo 
Ann Stabb would like to thank the many wonderful Western Region volunteers who 
made this Symposium such a great success You all were a real pleasure to work with! Our 
special thanks goes out to: 

Nancy Fadis, our Western Region President, who worked the Registration Table and 
acted as Tote Bags Coordinator, Phyllis Specht and Shelly Foote whose work as Ab-
stracts Administrators helped to shape the extraordinary symposium schedule, our Market-
place Coordinators Nancy Bryant and Shelley Rideout, Norma Greene and her 
Committee whose work for this year’s Silent Auction produced one of the most success-
ful events of its kind for our organization, Justine Limpus Parish and the Wearable 
Art Connection of Southern California for their work on the  Wearable Art Exhibi-
tion, Inez Brooks-Myers who coordinated the Fellows’ Fandango Reception. We, along 
with all those who participated in the Newcomers/Mentors Event thank Mary Ann 
Hutcherson for her work as well as Christie Romero and Kevin Jones who coordi-
nated the Young Members Event. Our Audio-Visual components for this symposium 
would not have run so smoothly without the expert coordination of  Sheryl Birkner. We 
also wish to thank Naomi Katz Spinak who offered her support as Student Scholarships/
Assistants Coordinator, Holly Poe Durbin, Betsey Potter, Kevin Jones, and 
Heather Vaughan who helped organize the Keynote Reception Musicians and Décor for 
the event, Betsey Potter and Committee for the coordination of Signage/Graphics for 
the Symposium as well as Louise Coffey Webb, Nancy Fadis, Jo Ann Stabb who 
helped with Keynote Speaker arrangements. 

And others who gave Pre- and Post-Symposium workshops, including: 
(Continued on page 2) 

SUCCESS IN SAN DIEGO! 
CSA SYMPOSIUM 2007 

FALL/WINTER 2007 

WESTERN REGION NEWS 
 

Keynote speaker Zandra Rhodes 
joins CSA president Kay King and 

symposium co-coordinator Jo Ann 
Stabb for a lively mariachi serenade 

Photo courtesy Holly Poe Durbin 

Zandra Rhodes signs copies of her 
book for CSA members at the 

Keynote  Reception 

Photo courtesy Carol Bowdoin Gil 



Western Region 

The Western Region of the Costume 
Society of America is made up of  
members from Alaska, Alberta, Brit-
ish Columbia, California, Guam, 
Hawaii, Idaho, Montana, Nevada, 
Northwest Territories, Oregon, 
Saskatchewan, Washington, Wyo-
ming, and the Yukon Territories.  

Western Region Board 
Nancy Fadis, President 

Jo Ann Stabb, President-Elect 
Heather Vaughan, Secretary 

Betsey Potter, Treasurer 
Shelley Rideout, Past President & Histo-

rian/Archivist 
Sheryl Birkner, Regional Liaison to Website 

Shelly Foote 
Christina Johnson 

Michelle Webb Fandrich  
Mary Ann Hutcherson 

Melinda Kerstein 
Holly Poe Durbin 

Mela Hoyt-Heyden 
 

Western Region Committees 
Shelly Foote, Education  

Christina Johnson, Elections 
Phyllis Specht, Membership 

Inez Brooks-Myers, Nominating 
Mary Ann Hutcherson, Publicity & Public 

Relations 
Melinda Kerstein, Holly Poe Durbin and 

Mela Hoyt-Heyden, Student Awards 

 

CSA Western Region News is 
published bi-annually 

Address editorial correspondence and 
contributions to Michelle Webb 
Fandrich at CSAWest.editor@yahoo.com. 
We welcome submissions as WORD 
documents via email for the Spring 
Newsletter, due by February 15, 
2008. Submit photos as JPEG files 
with complete captions and credit 
lines via email. Author is required to 
obtain all rights and permissions for 
images. 

Reprinting Policy 

Authored articles may be excerpted 
only, not reprinted in their entirety. 
Proper citation must be given to 
author and CSA Western Region 
News. General news items may be 
reprinted without written permission. 

Contributors 

Nancy Bryant, Nancy Fadis, Michelle 
Webb Fandrich, Mary Ann Hutcher-

son, Carol Bowdoin Gil, Christina 
Johnson, Phyllis Specht, Jo Ann 

Stabb, Heather Vaughan 

 

It is with special thanks that we recognize the work of Carol Bowdoin Gil, who has served as 
editor of the Western Region newsletter for nearly six years. By incorporating insightful book 
reviews, inspiring interviews and giving CSA Western Region all the news that we could use, 
Carol has provided future editors with some pretty big shoes to fill. 

Taking on that challenge is recently-elected Western Region Board member, Michelle Webb 
Fandrich. A costume and textile appraiser and consultant, Michelle has worked in collections on 
both coasts. With a background in freelance writing and editing, Michelle is excited to offer 
these skills to CSA Western Region as your new newsletter editor!  

CHANGES FOR CSA WESTERN REGION NEWS 

SUCCESS IN SAN DIEGO! (CONT�D)  
Louise Coffey-Webb with Harold 
Mailand, Nancy Bryant and Claire 
Shaeffer; and those who hosted Post-
symposium Tours:  Kathryn Harris, 
Nancy Fadis; and Sue Stanley, Heather 
Wantuch and Kevin Jones for their pre-
liminary planning. 

Timekeepers and Session Hosts: Melinda 
Kerstein, Shelly Foote, Nancy Gray, 
Priscilla Wood and Adele Zhang  

And our generous Western Region Spon-
sors: 

FIDM Los Angeles - Tote Bags 

Balboa Park Museums - The Mingei 
Museum, The San Diego Museum of 
Art, and The San Diego Historical Soci-
ety - Behind-the-scenes Tours 

Kalacor Executive Service - Keynote 
Speaker transportation 

Coordinating the symposium has been a 
memorable experience and one that brought 
members of the Western Region closer to-
gether and working as a team.  Our final 
thanks goes to CSA Executive Director Kaye 
Kittle Boyer who worked closely with us 
over the past three years, giving us guidance, 
advice, and hope that everything would all 
turn out great! We think that we achieved 
that goal! 
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QUICK STATISTICS FOR  
SYMPOSIUM 2007 

 

• Over 224 in attendance including representa-
tives from throughout the United States, the 
UK, Canada and Japan  

• Western region was represented by 98 atten-
dees from throughout the region 

• Ten exciting tours were offered, many featur-
ing exclusive behind-the-scenes access 

• Our bustling Marketplace featured 23 ven-
dors, 12 of which were from our own member-
ship 

• Nearly 50 papers and presentations were 
included in the schedule for this year’s sympo-
sium 

• The Silent Auction was the most successful 
symposium silent auction held by the CSA 
ever. With over 200 items donated, the auc-
tion netted twice as much as any prior auc-
tion, with proceeds reaching nearly $6300 

• Overall the symposium raised $23,358.26* for 
CSA  

* Gross revenue: $96,862.50  
 Gross expenses: $73,504.24  
     Net revenue: $23,358.26  
These figures cover: Symposium, pre- and post-symposium 
workshops/tours, speaker’s dinner, income from exhibitors at 
Marketplace, income from CSA Marketplace table, symposium 
sponsors, Mariachi Campaign 2007 and silent auction. 

 



by Nancy Fadis, Western Region Board Presi-
dent 

Being a member of the Costume Society of 
America is all about the pleasures associated 
with the things we enjoy most—the thrill of 
studying an important artifact, the excitement 
of designing costumes and fashion, the joy of 
bringing a splendid old garment back to life 
and the rewards of sharing your knowledge 
with others. However, making this pleasure 
happen for you takes a bit of business. 

As the president of the Western Region, I take 
pleasure in working on the business of the re-
gion with our twelve-member Board of Direc-
tors. Each year, the current president must 
present a summary of this business, known as 
"The State of the Region" at the Annual Busi-
ness Meeting.  

This year, we are holding the meeting during 
our program at the Maryhill Museum of Art in 
Goldendale, Washington on Saturday, October 
27, 2007. We value our members in this part 
of our region and welcome this chance to 
speak directly to you about how your Board of 

Directors is managing the business of the 
Western Region.  

The accountability and transparency of the 
business of the Western Region to its mem-
bers is so important that we have mandated 
this meeting in the regional bylaws. Further-
more, the  bylaws require the publication of 
meeting minutes from the previous year’s 
business meeting (see page 10). These bylaws 
are the rules by which the Board is required to 
handle regional business. These rules may be 
proposed and carried out by the regional 
Board of Directors but it is you, the members, 
who vote to approve them.  

The bylaws also mandate a no-charge policy 
for the Annual Business Meeting. You may 
choose to attend only the Business Meeting 
during our Maryhill program at no cost be-
yond the $7.00 museum admission. You will 
find the  invitation to the Maryhill Museum  
program on pages 8-9. Please make plans to 
attend this lively and interactive 30-minute 
session. It is all about the business of pleasure!  

     
     

The ballots have been counted and the results are in! CSA Western Region welcomes to its Board Michelle Webb Fandrich, 
Mela Hoyt-Heyden, Mary Ann Hutcherson and Christina Johnson. Throughout this issue you’ll get to know some of these 
Board members a little better. In this issue's Career Spotlight (on page 4), you’ll learn about Christina Johnson’s career path. 
Mary Ann Hutcherson’s work with a museum of vintage clothing in Oakhurst, California is highlighted in an article entitled 
One Wild Woman (on page 7). And in this issue’s Notes from the Editor (page 15), Michelle Webb Fandrich will share 
her vision for upcoming issues of the Western Region News. 

PRESIDENT�S MESSAGE 
THE BUSINESS OF PLEASURE 

WELCOME NEW BOARD MEMBERS 
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In June of this year, two very important Board members completed their terms of office -- Dottie Mulvihill and Darcée Olson. 
The Board of Directors has held one meeting since their departure and we miss them already! Dottie did a great job of manag-
ing Membership matters. Darcée brought efficiencies to the Nominations process and suggested many more that we will imple-
ment in 2008. Darcée and Dottie, we thank you most sincerely for your fine work while on the Board, and we hope that we 
will have the privilege of working with you again. 

DARCÉE AND DOTTIE, WE MISS YOU! 



CAREER SPOTLIGHT: CHRISTINA JOHNSON, COLLECTIONS MANAGER 

MWF: When you entered the 
NYU program, did you have an 
idea about what you wanted to 
do in the field once you fin-
ished your degree?  

CJ: Going into the program, I 
knew I wanted a museum posi-
tion in which I would work with 
objects. Conservation was out 
because I can’t sew and have no 
interest in chemistry! Once I 
learned about the different posi-
tions available, I knew collec-
tions management would be a 
great fit. 

 MWF: What kind of training 
did you do for your position as 
a collections manager beyond 
your undergraduate and 
graduate studies? Any intern-
ships or special course work?  

CJ: I have been interested in 
historic clothing since I was a 
little girl, and read voraciously 
about the subject on my own 
while growing up. I also poured 
over my large family collection 
of portrait photographs and by 
doing so, learned a great deal 
about dating costume. I focused 
on art history in college, so by 
the time I entered graduate 
school; I had a solid understand-
ing of the chronology, artistic 
and social significance of West-
ern costume. My graduate stud-

ies were research-oriented and I 
knew I would need to acquire a 
number of other hands-on skills to 
become a desirable candidate for a 
museum position. I felt it was im-
portant to complete a broad-range 
of internships because I didn't know 
what costume museum positions 
would be open when I graduated, 
although through it all, I hoped for 
a collections management position. 
I interned at the New York Histori-
cal Society where I conducted re-
search in their manuscript depart-
ment for the Exhibition “Home 
Sewn: Three Centuries of Sewing 
History”. I catalogued swimwear 
and undergarments at LACMA. 
Then, I interned at The Merchant’s 
House, a small historic house mu-
seum in Manhattan, where I cata-
logued their nineteenth and early 
twentieth-century photographs. 
Lastly, I completed a mannequin 
dressing internship at the Costume 
Institute, Metropolitan Museum of 
Art, where I worked on “Blithe 
Spirit: The Windsor Set”.   

MWF: Tell me about the FIDM 
Museum collection. 

CJ: The FIDM Museum collection 
is housed by the Fashion Institute of 
Design & Merchandising, a college 
offering majors such as Fashion 
Design, Costume Design and Mer-
chandise Marketing. The museum 
was founded in 1977 and became 
non-profit in 1978. The collection 
serves as a resource for students, 
educators and industry personnel to 
examine the role of costumes and 
textiles in their relationship to soci-
ety and history. The 10,000 piece 
design-oriented collection is com-
prised of the Study Collection-a 
hands-on resource for FIDM stu-
dents and the Permanent Collec-
tion. Dating from the 1780s to the 

(Continued on page 5) 

Interviewed by Michelle Webb Fandrich 

This issue, the Western Region News intro-
duces a new regular feature in which we will 
be putting the spotlight on one of our many 
talented members. We’ll learn more about the 
kinds of careers available to those interested in 
costume and fashion. 

This issue, I sat down for a chat with one of 
our new Western Region Board Members, 
Christina Johnson. 

Christina has been Collections Manager of the 
FIDM Museum at the Fashion Institute of 
Design & Merchandising in Los Angeles for the 
past four years. She received her B.A. in Art 
History from U.C.L.A. and her M.A. in Visual 
Culture: Costume Studies from New York Uni-
versity. Her primary research focus is American 
women’s fashion during the nineteenth cen-
tury. 

Christina is excited to begin her first term on 
the CSA Western Region Board. She hopes to 
be a voice for young professionals in the mu-
seum field and work on educational program-
ming for our region and beyond. 

MWF: You graduated from NYU's 
program in Visual Culture: Cos-
tume Studies. What made you se-
lect that program over others in 
the U.S. and abroad? 

CJ: I looked into all the major 
graduate programs in costume his-
tory/museum studies and found 
myself drawn to NYU for a few rea-
sons. The NYU program is very 
small and this appealed to me be-
cause I wanted a personalized, heav-
ily-engaged experience. Another 
major draw of NYU is the program’s 
association with The Costume Insti-
tute, Metropolitan Museum of Art. 
Our costume history and textile 
history classes utilize objects from 
the collection, it is convenient to 
intern in the department, and we 
had access to their Irene Lewisohn 
Costume Reference Library.  
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present, significant designer hold-
ings include Galanos, Chanel and 
YSL, The Rudi Gernreich Archive 
and The Martin Worth Versace 
Menswear Archive. The Annette 
Green Perfume Museum has been 
housed by FIDM since 2006. 

MWF: What is a typical day in the 
life of a collections manager at 
FIDM? 

CJ: The first thing I do is check the 
temperature and humidity of our 
various storage rooms and check 
for any leaks or emergency situa-
tions! Then, I might schedule or 
conduct research appointments. I 
spend a great deal of time catalog-
ing incoming museum objects. 
With four people in the office who 
catalog, we generally only deal with 
items that lay within our specializa-
tion. For me, that means nine-
teenth to early twentieth century 
Western costume. I generally have 
a research project focusing on an 
object from our collection that I am 
working on for a CSA symposium 
or Dress and I fit that in wherever I 
can. Our curator may ask my opin-
ion about an object he is research-
ing for an exhibition or thinking of 
acquiring. We are now photo-
graphing objects for our collections 
database (PastPerfect) and I dress 
the garments and prepare accesso-
ries for our archival photographer, 
who works one day a week. We 
just finished assessing our perma-
nent collection, and I have been 
working to improve storage stan-
dards, including re-boxing items 
and making specialty storage 
mounts. Our next major project is 
having compact storage built, 
which will give us 40% additional 
space for new acquisitions! We are 
actively acquiring early nineteenth 
century and modern costume to fill 

gaps in our collection. As a specialist 
in the nineteenth century, I am able 
to give my opinion regarding the 
design merit and quality of these 
items. As Collections Manager, it is 
my responsibility to speak up if I 
think an object being proposed for 
accessioning is too similar to some-
thing we have, or, if we could use it 
to replace an object that is damaged, 
or has less strength in design. I also 
alert our curator to objects with 
inherent vice such as PVC or cellu-
lose nitrate, because I will need to 
find an isolated space for these items 
and will be the one who will see 
them rapidly deteriorate. 

MWF: What advice do you have for 
students considering a career in 
costume and textile collections 
management? 

CJ: Museums require a Master’s 
degree for most positions these days. 
Find a program with accessible, sup-
portive professors, make sure you 
like the campus and wider city, and 
talk to graduates. In collections man-
agement, it is important to have a 
general understanding of all costume 
and textile history (pre-modern to 
contemporary, Western and Non-
Western) to properly understand 
and care for the objects. Read as 
much as you can about costume! 
Read about subjects that your grad 
program doesn’t cover. Read about 
the eras and countries that interest 
you as well as those that don’t. 
Learn how to research. If you need 
to catalog things you have no previ-
ous knowledge of, you will still need 
to find the information. Get ac-
quainted with the types of objects 
you are going to care for. Go to ex-
hibitions. Go to vintage clothing 
shows and browse. Once you attain 
your position, know that most mu-
seum storage is not perfect, but that 

it is your responsibility to con-
tinually improve it. Keep up 
your CSA membership and con-
tacts! Find other collections man-
agers and see what storage tech-
niques have worked for them, 
and what hasn’t. Know that as 
stewards of cultural property, 
your position is vital not only to 
the museum but to our world.  

MWF: Can you give us a sneak 
preview of what’s on the hori-
zon for the galleries at FIDM? 

CJ: The FIDM Galleries hosts 
“The Annual Art of Motion Pic-
ture Costume Design Exhibition” 
and “The Outstanding Art of 
Television Costume Design Exhi-
bition”. Museum staff is excited 
to be inaugurating our History 
Gallery with the upcoming exhi-
bition “Aesthetic Dress: 1880s-
1920s” (Summer 2008). Then, 
we have “High Style: Betsy 
Bloomingdale and Her Haute 
Couture” (Summer 2009). 

 
 

CAREER SPOTLIGHT (CONT�D) 
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Christina Johnson, Collections Man-
ager and CSA Western Region 

Board Member 

Photo courtesy Christina Johnson 



Maryhill Museum of Art Program Coordinated by Nancy Bryant 

The practice of dressing up elegantly crafted miniature figures in the highest fashions can be traced back to before the 18th 
century. These dolls would travel throughout Europe. Passing through the hands of queens and noblewomen, the fashion doll 
would eventually come to rest in a child’s hand as a very stylish toy or perhaps be returned to the dressmaker who created it. 
We find references to this practice as early as the late fourteenth century, when the court tailor of Charles VI, Robert de 
Varennes, was given 450 francs for creating a high fashion wardrobe for a doll to be sent to the English crown, courtesy the 
Queen of Bavaria. It wasn’t until the eighteenth century, however, that the fashion doll really came into its own. Known by 
now as a Pandora (the dolls were often kept in pairs, the Grande Pandore and the Petite Pandore, each stylishly outfitted with com-
plete ensembles from shoes to hats and elegant coiffures), the flourishing courts of Europe utilized these dolls as a kind of fash-
ion blueprint for outfitting their 
grandes dames. Naturally, these 
grands courriers de la mode were 
primarily the product of the 
world’s capital of fashion—Paris. 
And by the mid-18th century, 
they were carrying the latest 
fashions not only to the courts of 
Europe but to the American 
colonies as well. 

Flash forward nearly two hun-
dred years and we find the once 
bustling fashion capital of Paris in 
ruins following its occupation by 
the Nazis during World War II. 
With the liberation of Paris in 
1944, every fashion editor waited 
with baited breath to witness the 
rebirth of their beloved haute 

couture. Would the finest houses of fashion in Paris emerge from the rubble of the war as 
butterflies emerging from their chrysalises? Or would  the fashion world be changed forever, 
with a new regime to take the place of the throne so long held by the Paris couturier? 

It wasn’t long before they had an answer. Robert Ricci, head of the Chambre Syndicale and 
the son of iconic designer Nina Ricci, quickly recognized the need to broadcast the still-
beating heart of the Paris haute couture to the world should it ever wish to regain its 
strength. It is he who is often credited with the idea for the Théâtre de la Mode, a collection 

of carefully crafted 1:3 scale 
mannequins or dolls which 

(Continued on page 7) 

BIG FASHION ON A SMALL SCALE 
The Théâtre de la Mode at the Maryhill Museum of Art 
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Above: Mannequins set before a Parisian Street Scene, designed by Georges Wakhevitch and recreated in 1990 by Anne 
Surgers, Paris. Wakhevitch was well known as a painter for the theater and was brought into the Théâtre de la Mode project by 

Jean Cocteau. 

Photo by Laurent Sully Jaulmes, Courtesy Maryhill Museum of Art 

Left: Coat and Dress ensemble by O'Rossen, rolled brim hat by Rose Descat, 
black and gold sandals by Greco and black suede gloves by Hermes. This synthetic 
crepe outfit has a hand screened swallow design, the coat has a matching lining.  

Photo by Laurent Sully Jaulmes, Courtesy Maryhill Museum of Art 



BIG FASHION� (CONT�D) 

ONE WILD WOMAN: MARY ANN HUTCHERSON 

Mary Ann Hutcherson started her career with 
Weinstock’s Department Stores in Sacramento 
as a buyer as well as working in product devel-
opment, special event planning and training.  By 
1991, when the division closed, Mary Ann had 
reached the level of Executive Vice President.  
She continued her career in the retail market, 
spending time at Macys, Gottschalk’s, Mikasa 
Outlet Stores. At the time of retirement in 
2005,  she was a Store Manager for Mervyns, as 
well as the District Community Relations Spon-
sor where she worked with non-profit organiza-
tions throughout the Central Valley.   Today, 
Mary Ann operates her own retail consulting 
company working with small businesses to 
maximize their merchandising and marketing 
plans.  

In addition to her work as an entrepreneur, 
Mary Ann embarked upon a museum career 
following her 35-year career in the retail world.  
She volunteers as the Executive Director of the 
Wild Wonderful King Vintage Museum in Oak-
hurst, California, where she designed the new 
museum location, planned and created the mu-
seum’s inaugural exhibits and took on the op-
erational responsibilities of the museum.   

The Wild Wonderful King Vintage Museum 
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were then dressed in the best designs post-war Paris had to offer. Featuring the work of design-
ers such as Elsa Schiaparelli, Jacques Fath, Cristóbal Balenciaga, and many others, the  exhibition 
of 200 dolls arranged  on one of twelve sets created by artists like the famous Jean Cocteau was 
launched at the Louvre Museum in 1945. It wasn’t until 1946 that the dolls, completely re-
outfitted in that year’s top styles, made their way to the United States.  

Find out more about these exceptional fashion creations at the CSA Western Region’s upcoming 
event at the Maryhill Museum of Art in Goldendale, Washington on Saturday, October 27 (see 
event details on pages 8-9). Register early to ensure your place at this exciting event! 
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Charles-Roux, Edmonde (ed.). Théâtre de la Mode: Fashion Dolls The Survival of Haute Couture. Port-
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To learn more about the 
Théâtre de la Mode 

please visit 
www.palmerpletsch.com/

store/theatrebook.htm  

or  

Order a copy of Théâtre 
de la Mode Fashion 

Dolls: The Survival of 
Haute Couture at 

www.costumesocietyamerica.c
om/Bookstore/index.html 

  

  

houses the personal collection of Barbara and 
Allan King. This remarkable collection spans 
over 200 years, with a pair of 1790 ballroom 
slippers being the oldest artifact.  The mu-
seum is managed by the Wild Wonderful 
Women, whose founding members opened 
its doors in 2002. Their mission: to fulfill 
Barbara King’s dream of a vintage clothing 
museum.  Sadly, the museum was opened 
only 30 days after Barbara lost her personal 
battle with cancer.  

From Mary Ann:  

“As a new Board member I would like to con-
tinue to share my professional experience with 
the Western Region, introducing new ways to 
advance our goals.  As an appointed Board 

member in 2006 I created the Western Region 
trifold brochure, as a publicity and education 
tool that all members of the Board could use to 
actively solicit interest from their colleagues, 

friends and family.  I would like to continue to 
refine that tool, assist with Membership solicita-
tion, and spread the word about the benefits of 
Costume Society of America in a creative way.” 

Mary Ann Hutcherson, CSA 
Western Region Publicity/
Public Relations Chair 

Photo courtesy Mary Ann Hutcherson 



Art of Native American Basketry 
and 

Art of the Théâtre de la Mode: 
with Mannequins Dressed in Paquin, Grès, Ricci, Worth, Balenciaga, Balmain, Fath, Schiaparelli and others  

 

at Maryhill Museum of Art 
Goldendale, Washington 

Saturday, October 27, 2007 
10:30 am to 3:00 pm 

 
The Maryhill Museum of Art is located 100 miles east of Portland/Vancouver on a bluff overlooking the 
beautiful Columbia River. Please join us for a very special tour of two exhibitions that share the beauty of 
exquisite handwork. 
 
10:30 am  Welcome by our host, Betty Long-Shleif, Collections Manager, 
   in the Queen Marie Gallery  
   Receive name badge and museum admission button 
  
11:00 - 12:00 Curator's tour in the Native People's Gallery with Mary Dodds Schlick, a master artist in the Ore-

gon Traditional Arts Apprenticeship Program. Her study is based on forty years of work with 
Native American weavers, including sixteen years in residence on Northwest Indian reservations. 
She is the author of Columbia River Basketry: Gift of the Ancestors, Gift of the Earth, (U. Washington 
Press) and the Adjunct Curator of Maryhill’s Native People's collections.   

 
12:00 - 12:30 Lunch in the Native People's Gallery, followed by 
12:45 - 1:15 Western Region's Annual Business Meeting.  All CSA members and guests can learn regional 

news, plans and programs at this brief, interactive meeting. 
 
1:30 - 3:00  Curator’s tour of the dramatic Théâtre de la Mode exhibition with Betty Long-Schleif. The world 

renowned 1946 Théâtre de la Mode French Fashion Mannequins (27 inches tall) and stage sets, were 
conceived by leading fashion designers and artists to hail the rebirth of the fashion industry at the 
close of the World War II. Among the designers whose fashions are represented are Worth, Pi-
erre Balmain, Grès, Paquin and Nina Ricci. The collection has returned from an acclaimed inter-
national tour that included Musée des Arts de la Mode in Paris, The Metropolitan Museum of Art in 
New York, The Fashion Foundation in Tokyo, Portland Art Museum, the Baltimore Museum of 
Art, the Imperial War Museum in London, the University of Hawaii Art Gallery, Museum of His-
tory & Industry in Seattle and soon to be seen at the Victoria & Albert in London as well as the 
Museo de Contemporaeo de Barcelona, Spain.  

 
3:00 - 5:00  Tour the other exhibitions on your own: Rodin, Queen Marie of    
   Romania Royal Regalia, Russian Icons, European and American Classical   
   Realism Paintings, Chess Sets 
 

Read more about these exhibitions at Maryhill’s web site at  www.maryhillmuseum.org 

CSA Western Region Invites You to... 
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• Through November 11—
Nan Kempner: Ameri-
can Chic at the de Young 
Museum, San Francisco, 
California, for more infor-
mation call 415.750.3600 
or visit 
www.deyoungmuseum.org. 

• Through December 30—
Material Choices: Bast 
and Leaf Fiber Tex-
tiles, an exhibit at the 
Fowler Museum at UCLA. 
Visit 
www.fowler.ucla.edu for 
more information. 

• September 20, 2-4 pm—
Lecture and book 
signing by Jill Fields, 
author of Intimate Affair: 
Women, Lingerie, and Sexu-
ality at  Barnes & Noble, 
7849 N Blackstone Ave-
nue, Fresno, CA More 
info at www.ucpress.edu/
books/pages/8974.html 

• October 1 through Febru-
ary 2008—Needle Lace: 
Borne of Thread and 
Air, Stretching the 
Limits of Needle and 
Soul at LACIS Museum of 
Lace & Textiles, 2982 
Adeline Street, Berkeley, 
CA. Directions and info at 
www.lacismuseum.org or 
call 510.843.7290 

• October 12, 2007–
January 6, 2008: Stylized 
Sculpture: Contempo-
rary Japanese Fashion 
from the Kyoto Cos-
tume Institute, at the 
Asian Art Museum, San 
Francisco, CA. For more 
info visit: 
www.asianart.org/
stylizedsculpture.htm 

 

Mark Your 
Calendar 

Transportation and Lodging For Maryhill Event 

There are many hotel choices in Portland and Vancouver. Should you want to stay at the lovely 
Doubletree Hotel Lloyd Center, you may make your reservations via the internet 
(www.doubletree.hilton.com) at a Net Direct Rate (pay at time of reservation) of $78.71 for a 
room with 2 queen beds. The Internet Best Rate is $94.95 for one queen bed or $104.95 for 2 
queen beds. The AARP Rate is $80.71 for one queen bed or $89.21 for two queen beds (rates 
quoted in July). If you prefer to phone for a reservation, the number is 1-800-222-TREE. 
Please be advised that the hotel parking garage fee is $18.00/day. Several of us will be staying at 
this Double Tree, the better to carpool to the Museum. 

The Doubletree Hotel Portland-Lloyd Center 

1000 N. E. Multnomah (near N.E. 9th Avenue) 
Portland, OR  97323 

503-281-6111 
Other Lodging Suggestions: Contact the Portland Convention and Visitors Bureau  

www.travelportland.com/visitors/ 
Or, you may want to stay in Vancouver, WA, or at a hotel or Bed and Breakfast in the vicinity of Golden-

dale. 
 

Transportation from PDX 

If you are flying into Portland, and are not renting a car, the MAX light rail line goes directly to 
the Doubletree Hotel. The light rail station is located near Carousel 1 in baggage claim. Board 
the Red Line westbound. The seventh stop is Lloyd Center/N.E. 11th Avenue. You will be 
able to see the hotel from this stop. For MAX light rail information visit www.trimet.org. Be 
sure to let Nancy Bryant know that you need a ride from the Doubletree Hotel to the museum. 

Car Pool from Portland 

For those who want to car pool from Portland, we will coordinate drivers and riders via e mail 
(or phone as needed). Please e mail Nancy Bryant at bryantn@comcast.net if you can drive 
(include number of passengers) or if you need a ride from Portland’s Doubletree Hotel. We 
plan to meet in the hotel lobby at 8:00 am for car pooling. Nancy’s home phone number, eve-
nings, is:  541-754-7540. 

You may use the parking garage at Lloyd Center to leave your car for the day on Saturday if you 
are car pooling. Please park near the NE 9th and NE Multnomah entrance to the garage. We 
will meet at the Doubletree Hotel lobby at 8:00 am, located across the street from the shopping 
center parking garage. 

Driving Directions from Portland 

Suggested Yahoo driving directions from Portland:  Head East on I-84. Continue 83.2 miles to 
exit #87 toward Bend/Dufur. Go .2 miles, turn Left onto US 197. Continue 3.4 miles. Turn 
Right onto WA 14. Go 15.1 miles. Turn Right onto Maryhill Museum Drive. Go .1 mile. Ar-
rive at 35 Maryhill Museum Drive, Goldendale on the Right. Approximate driving time is 1 
hour 48 minutes. 

Questions?  Ask Nancy Bryant at bryantn@comcast.net. Email preferred. Or call 541-754-
7540.  
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An Event at the Maryhill Museum of Art  



Los Angeles County Museum of Art, Los Angeles, CA 

Brown Auditorium 

October 14, 2006 

 

Call to order (11:35)  

President Nancy Fadis called the Meeting to order and welcomed attendees. Nancy thanked Melinda Kerstein of the Los Angeles County 
Museum of Art for hosting the day’s program and providing the space for the Annual Business Meeting. 

Minutes of 2005 Annual Business Meeting (11:36) 

The minutes from the previous meeting were presented, there was a call for corrections, and Sheryl Birkner requested that the title of the 
national symposium be corrected. This was noted and the minutes were passed as corrected. 

Election Results, New and Continuing Board Members (11:36) 

Nancy Fadis announced the election results for the 2006-2009 term of office. JoAnn Stabb is the new president-elect. Returning to the 
Board are Sheryl Birkner, Holly Poe Durbin and Nancy Fadis. Heather Vaughan and Mary Ann Hutcherson were appointed to fill the 
terms of resigning members Ted Gonzales and Bobi Garland. Terms for both past-president Shelley Rideout and treasurer Tawny Sherrill 
have expired. Heather Vaughan is the new secretary. Continuing Board members are Shelly Foote, Melinda Kerstein, Kimberly Chris-
man-Campbell, Dottie Mulvihill, Darcée Olson and Betsey Potter. Carol Bowdoin Gil continues as the newsletter editor.  

State of the Region: Brief Summary Reports (11:38) 

Treasurer's Report (Betsey Potter): Betsey asked attendees to refer to the Treasurer's report prepared and submitted by outgoing treas-
urer Tawny Sherrill. The new balance will be approximately $21,500 after the deduction of several known expenses. 

Membership Report (Dottie Mulvihill): At 328 members, the Western Region is now number one in membership, according to the Na-
tional office of the Costume Society of America. Dottie highlighted the membership brochure, and encouraged attendees to communicate 
the membership benefits of CSA. 

Education Report (Shelly Foote): The National office requests that each region write and submit an education plan. Shelly discussed the 
current plan which includes a.) programming one event outside of California each year and b.) regularly holding a regional symposium for 
local members. 

Huntington Conference (Phyllis Specht, reporting for Kimberly Chrisman-Campbell): As of October 7th, 2006, 175 have registered. 
Registrations are coming from all over the country and from overseas. Phyllis encouraged our registration, mentioned the low price, and 
highlighted that registration is free for graduate students (but they must register in advance).  

2007 Symposium (Jo Ann Stabb, reporting for the 2007 Symposium planning team): Jo Ann discussed the National Symposium to be held 
in San Diego on May 29 through June 3, 2007. She described the September 2006 site visit to the Omni Hotel with the Executive Board, 
emphasizing the hotel's amenities. She presented the Symposium brochure, asked for more volunteers, and explained the list of commit-
tee needs, especially on-site helpers. She encouraged students to volunteer and take advantage of many networking opportunities. 

Call for Nominations (Darcée Olson): The Nominating Committee is seeking candidates for 2007 for late March/early April election. 

Programs (Nancy Fadis): Acting as Program Chair while president-elect Jo Ann Stabb co-chairs the Symposium, Nancy reviewed past 
programs and listed those that are in development. These include programs in Santa Rosa, CA; Bellevue, WA; San Francisco, CA, and a 
weekend program in Montana). 

Student Awards (Nancy Fadis): New Chairs Melinda Kerstein and Nancy Bryant will organize Student Awards. Nancy Fadis requested 
that students wishing to become members but who might find the cost financially prohibitive should have their instructors contact Nancy 
for additional information via email (costumesociety@gmail.com). 

Meeting Adjourned (11:56) 

 

2006 BUSINESS MEETING MINUTES 
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leagues, acquaintances and find at least one 
new CSA prospect.  “Rush” that friend by 
sharing the CSA activities, publications, and 
contacts that are important to you. Then 
bring your “rushee” to the next Western Re-
gion meeting you attend!  Membership appli-
cations are easily available by calling the CSA 
Office at 1-800-CSA-9447 or visiting our 
website www.costumesocietyamerica.com. 

In my long association with CSA I have 
known of so many CSA membership success 
stories including new jobs, vital research ex-
changes, professional contacts, travel oppor-
tunities, grants and scholarships.  Perhaps 
best of all are the lasting friendships with “my 
tribe” of delightful people interested in the 
same things I am.  I would guess this is why 
you belong to CSA also.  Won’t you recruit a 
friend with whom you can share the adven-
tures of CSA? 

by Phyllis Specht, Western Region Member-
ship Chair 

As the Western Region Membership Chair, I 
am expanding the membership committee to 
include all members of Western Region.  
Membership is vital to organizations such as 
CSA.  In reality, CSA would not exist without 
its members. 

Western Region currently has 350 members 
and is the largest of the seven regions.  In the 
past year we have had two stellar events, The 
Huntington Conference and the San Diego 
Symposium,  plus an array of excellent pro-
grams throughout the region which helped 
expand our membership.  In the coming year, 
we need to hold our new members and  con-
tinue recruit new ones. 

This is where your participation on the Mem-
bership Committee comes in.  You are chal-
lenged to bring in a new member.  Right now, 
think about your communities of friends, col-

YOU HAVE JUST BEEN APPOINTED! 

 

The CSA Western Region will host an exhibition tour and lecture at the Asian Art Mu-
seum in San Francisco on October 13. Join us for a curatorial tour of the exhibition, Styl-

ized Sculpture: Contemporary Japanese Fashion 
from the Kyoto Costume Institute. The exhibition fea-
tures the work of ground-breaking designers such as Issey Mi-
yake, Rei Kawakubo, Yohji Yamamoto, Junya Watanabe, and 
Tao Kurihara. New photography of Hiroshi Sugimoto will be 
featured in this exhibition conceived by the artist. Mr. Sugi-
moto will deliver an illustrated lecture about his work during 
this exciting event. 

“In conceiving of Stylized Sculpture, Sugimoto states that he ‘looks at the human body and the 
man-made skins that envelop it as contemporary sculpture.’” 

Invitations for the event will be in the mail soon! For more information about the exhibi-
tion, please visit www.asianart.org/pressroom/stylizedsculpturepress.htm  

OCTOBER 13�SAVE THAT DATE! 
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Mark Your 
Calendar 

• October 19-20: Working 
Girls: Women’s Cultural 
Production during the 
Interwar Years conference 
at St. Mary’s College, Mo-
raga, CA and University of 
San Francisco. For details 
visit School of Liberal Arts 
homepage at www.stmarys-
ca.edu  

• November 22, 10 am—12 
noon: Lecture at the de 
Young Museum - 
Downloading the Textile 
Future with Victor De La 
Rosa, Asst. Professor of Tex-
tiles/New Practices at SFSU. 
For more information email 
tac@famsf.org or visit 
www.textileartscouncil. org 

• January 11-14, 2008: The 
6th Annual Hawaii Inter-
national Conference on 
Arts and Humanities 
2008, Honolulu, HI. More 
info at 
www.hichumanities.org 

• January 26-April 12, 2008: 
The Sixteenth Annual Art 
of Motion Picture Cos-
tume Design Exhibition 
at the FIDM Museum of the 
Fashion Institute of Design & 
Merchandising, Los Angeles, 
CA. More info at 
www.fidm.edu/resources/
museum+galleries/
index.html  

 

Photograph by Hiroshi Sugimoto, 
2007. Dress by Junya Watanabe for 
Junya Watanabe Comme des Garçons, 
Spring/Summer 1999. Cotton-
polyester, metal rods. Collection of 
the Kyoto Costume Institute.  

Photo Courtesy Asian Art Museum 



Calling all critical readers! What are you 
reading now? Have you recently rediscov-
ered a favorite costume or fashion book? Or 
has the latest costume- or fashion-related 
text got your wheels turning? Tell us what 
you are reading now. 

Each issue, the Western Region News will 
include a book review submitted by our 
membership. To share your thoughts about 
books on collecting, making, displaying or 
studying fashion and costumes, send your 
book review proposal to the Editor at 
CSAWest.editor@yahoo.com with the 
subject line: Books. Include the name and 

author of the book along with a brief synopsis, as 
well as a brief biographical statement about your-
self and your interest in costume. Contributors 
for the Spring/Summer issue will be notified via 
email before January 15, 2008.  

Final submissions must be received by February 
15, 2008 and be 300-500 words in length. Files 
may be sent as unformatted WORD or text files.  

In this issue, former CSA Western Region News-
letter Editor Carol Bowdoin Gil reviews An In-
timate Affair: Women, Lingerie, and Sexu-
ality by Jill Fields. 

   

READ ANY GOOD BOOKS LATELY? 

BOOK REVIEW 
by Carol Bowdoin Gil 

An Intimate Affair: Women, Lingerie, 
and Sexuality by Jill Fields. Published by 
University of California Press, 2007. 

As the title implies, this work is primarily 
about the social psychology of dress—
specifically that state of undress" known as 
being in one's underwear. It examines  
Western European and North American 
women's undergarments of the 19th and 
20th centuries, concentrating mainly on the 
subtle, often subconscious, rationale for the 
designs of these garments rather than being 
a basic history of their design. 

 

While the overall, unifying theme is linge-
rie, the majority of the chapters read as 
stand-alone essays that analyze undergar-
ments from several different directions. 
What starts off as a fairly standardized gen-
eral approach to the subject (the first three 
chapters are entitled respectively 
"Drawers", "Corsets and Girdles", and 
"Brassieres"), takes a sudden turn midway 
through the book, becoming a series of 
more specialized and detailed meditations 
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The Black Dress by 
Victoria Steele. Release 
Date: October 23, 2007.  

Dress at the Court of 
King Henry VIII by 
Maria Hayward. From 
the publisher: “This book 
encompasses the first detailed 
study of male and female dress 
worn at the court of Henry VIII 
(1509-47) and covers the dress 
of the King and his immediate 
family, the royal household 
and the broader court circle.” 
Release Date: October 
30, 2007. 

Dressed: A Century of 
Hollywood Costume 
Design by Deborah 
Nadoolman Landis. Re-
lease Date: November 
27, 2007. 

Dressed to Kill: Fash-
ion Makes History by 
Nan Richardson. From 
the publisher: “Putting 
fashion at the center of the 
historical stage, this anthro-
pologist's dream source for 
studying ongoing political, 
sexual, and social trends offers 
a quirky index to the past.” 
Release Date: November 
30, 2007. 

The Worldwide His-
tory of Dress by 
Patricia Anawalt. From 
the publisher: “The defini-
tive costume book: a glorious 
celebration of ethnographic 
clothing that brilliantly traces 
influences from culture to cul-
ture around the globe.” Re-
lease Date: November 
30, 2007. 

Buy these and other titles at 
www.costumesocietyamerica.
com/Bookstore/index.html 

  

New Titles  

on the theme. The subjects of subsequent chap-
ters are as widely varying as "The Meaning of 
Black Lingerie" (confirming suspicions that 
black lace undies were/are usually more stimu-
lating for men than for the women wearing 
them), a history of the unionization of under-
garment seamstresses and the International La-
dies Garment Workers Union (ILGWU), and a 
laundry list of late 20th century feminist art 
whose main ingredient consists of lingerie. 
These extremely divergent approaches to ana-
lyzing the subject in these later chapters, while 
interesting, felt almost totally disconnected to 
the first part of the book, being barely held to-
gether by a few tenuous threads of cross refer-
encing to statements made in earlier chapters. 

 

This is not a book for the casual reader. One 
glance at the 72 pages of chapter notes (totaling 
almost one quarter of the book) confirms this. 
Requiring the use of a second book mark to 
keep one's place among the myriad of footnotes 
while reading through each chapter makes for 
slow going and one wonders if all these citations 
and references were totally necessary to the 
narrative. Instead of aiding the reader with sup-
plementary information, they occasionally took 
on the appearance of mere book lists to impress 



the reader with how scholastically thorough the 
researcher was as the same citations were re-
peated over and over. 

 

In conclusion, while providing some truly 
thought-provoking statements about the mean-
ing of lingerie based on her extensive research, 
this is not an easy read for a general audience. 

With the re-design and expansion of the Western Region News, we have more room to include 
submissions from you, our CSA Western Region members. In our Read Any Good Books Lately? 
feature, you can share your thoughts on a recent or not-so-recent publication. But there are 
many other ways in which you can help us create content that is meaningful to you and your fel-
low members.  

Would you like to share your career experience in our Career Spotlight and inspire our student 
members to pursue a career in museums, conservation, writing, appraisal, or design? Send your 
name and a brief biographical statement to the editor at CSAWest.editor@yahoo.com. 

Consider sharing your current research with your fellow members by submitting a “mini-paper” 
to the newsletter. These essays should be between 500-700 words and present original research 
on any topic related to costume or fashion. Museum object studies, fashion theory discourse, 
costume design methodologies—we welcome these and other topics for the Western Region 
News. 

BOOK REVIEW (CONT�D) 

WE WANT TO HEAR FROM YOU! 

SUGGESTIONS?  
 

QUESTIONS?  
 

SEND YOUR 
NEWSLETTER 

SUBMISSIONS TO  
 

CSAWest.editor@yahoo.com 
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Curatorial Assistant: The 
Los Angeles County Mu-
seum of Art [LACMA] is 
seeking a curatorial assistant 
for its Costume and Textiles 
department. The successful 
candidate will assist curators in 
some or all areas of curatorial 
activity. Duties may include 
exhibition planning, catalogu-
ing, research, writing, and 
image documentation, acquisi-
tion procedures, correspon-
dence, and conference organi-
zation. Applicants must have a 
master s degree in art history 
with working knowledge of 
costume and textiles or equiva-
lent knowledge and experi-
ence. Competitive salary and 
generous benefits are offered. 
For consideration please send a 
resume with cover letter and a 
list of references to: Los Ange-
les County Museum of Art; 
Attn: Francisco Lopez; Human 
Resources Dept.; 5905 Wil-
shire Blvd.; Los Angeles, CA 
90036; fax 323.857.4720; 
mailto:jobs@lacma.org. Only 
candidates selected for an 
interview will be contacted. 

Send postings for job and intern 
opportunities throughout the 
Region to the editor at   
CSAWest.editor@yahoo.com. 

Job Opportunities 
in the Western 

Region 

 

However, for serious aficionados of lingerie 
and intimate apparel, this book will leave you 
with much to ponder and you may just find 
yourself with an altered perspective next time 
you step into the local Victoria's Secret shop 
at the mall. 

Looking Beyond the Mask: Submissions are invited from diverse fields on the topic of Disguise, 
Identity, and Costume for the 2008 CSA National Symposium to be held in New Orleans, 
LA May 20-25, 2008. This symposium will explore the role that dress and appearance play in 
communicating identity. Abstracts with new research from a variety of fields are welcome. Sub-
mission deadline: Visit www.costumesocietyamerica.com/natsym.htm for more information 
and submission deadlines.  

The 11th Biennial Symposium of the Textile Society of America will take place in Hono-
lulu, Hawaii, September 24-27, 2008. Textiles as Cultural Expressions, the symposium theme, will 
serve as a springboard for discussions across disciplines, as well as for in-depth explorations of 
specific topics. All submissions must be postmarked no later than October 1, 2007. More infor-
mation available at www.textilesociety.org. 

Nineteenth Century, the periodical publication of The Victorian Society in America, invites 
submissions for peer review and publication on the cultural and social history of the United 
States from 1800 to c. 1920. Papers are welcome on a variety of topics including costume his-
tory. More information available at www.victoriansociety.org.  

CALL FOR PAPERS 



by Heather Vaughan 

As anyone who hungers for new 
books on the world of costume knows – 
these books are few and far between. 
How are potential authors found? And 
for potential authors, the idea of ap-
proaching a publisher can be daunting. 
What can be done to make a book pro-
posal stand out? For some answers to 
these questions, I spoke with two peo-
ple intimately connected with the world 
of academic publishing.  

Mary Francis, of University of Cali-
fornia Press (Berkeley), acquires 
new books that focus primarily on 
music and film – but often these 
interests overlap and spill into the 
world of fashion and costume 
(Francis acquired Classic Chic by 
Mary Davis – profiled in the last 
edition of the Western Region news-
letter). Francis was working on her 
PhD in music at Yale when she dis-
covered her passion for academic 
publishing – and she hasn’t looked 
back since. 

Jill Fields is the author of recently re-
leased, An Intimate Affair: Women, 
Lingerie, and Sexuality (UC Press, 
July 2007). She is an Associate Professor 
of History at California State Univer-
sity, Fresno, though she began research-
ing the topic of this first book while in 
graduate school at USC.  

Publicizing your work is one way to get 
your work noticed by the right people. 
There are a number of ways to do this, 
but author Jill Fields found an especially 
good route. “I was extremely fortunate 
that early on in my graduate career I 
was awarded a Woodrow Wilson Dis-
sertation Grant in Women’s Studies, 
which brought my research to the atten-
tion of a number of publishers.” She also 
was the recipient of CSA’s Stella Blum 
Research Award and the Veronika 

Gervers Research Award for Textile and 
Costume History (Royal Ontario Mu-
seum). Fields continues to publicize her 
work through journal articles and giving 
conference papers. This can be especially 
helpful to the writing process. As Fields 
explains, “the peer review process can be 
very challenging, but there is no doubt 
that my book is better as a result of get-
ting comments and criticism from ex-
perts in the field.” 

Editor Mary Francis explains that during 
all portions of the publishing process, it’s 
important to be as clear as possible – 
both in your writing and in communicat-
ing your expectations. At the proposal 
stage, clarity is especially important be-
cause you aren’t there to explain exactly 
what you mean to the editor. Francis 
recommends that potential authors run 
their proposals “by someone who doesn't 
know much about your topic before you 
send it, to make sure that they find it 
clear and easy to understand.” 

Good communication remains important 
throughout the process. Francis explains, 
“Always be straightforward, honest, and 
as prompt as you can be when working 
with an editor.  If you do, your questions 
will get answered faster, misunderstand-

ings will be avoided, and your editor 
will be your book's best advocate.” 

Francis and Fields offered a number of 
other good tips for authors in the cos-
tume field. Here are just a few things 
to remember before you start down 
the long road to publishing your work: 

 

Know your audience. (Francis) 
“When you are writing about a special-

ized craft or art form, you can try 
to write for your fellow specialists, 
for historians, or for interested 
non-specialists who don't have a lot 
of knowledge of what you do.  But 
you can't really write for all these 
types of readers at once.  Decide 
who you really want to communi-
cate with, and then keep that 
reader in mind as you write.” 

 

Thoroughly research your 
topic. (Fields) “No matter what 
approach you are taking, whether a 
focus on detailed descriptions of 
particular garments or sweeping 

assessments of fashion changes, your 
work will be useful as long as it is 
based upon solid research.” 

 

Learn about the publisher. 
(Francis) “Try to learn as much as you 
can about the press and editor you 
choose to approach before you do 
it.  Know what they have published in 
the past, how their publishing profile 
works with the book you want to 
write, why you think they would be 
the right publisher for you.  It gives me 
confidence if an author seems to know 
what they want and why.” 

Think about illustrations as you 
write. (Francis) “Choose those images 
that are essential to their arguments, 
no more and no less.  If illustrations 

PERSPECTIVES ON PUBLISHING: BOOKS ON FASHION 

PAGE 14 WESTERN REGION NEWS 

�HOW ARE POTENTIAL 
AUTHORS FOUND? 

WHAT CAN BE DONE TO 
MAKE A BOOK PROPOSAL 

STAND OUT?� 

Photo courtesy Heather Vaughan 



Michelle Webb Fandrich, 
Editor 

Photo courtesy AMedley 
Photo 

are chosen later, they often wind up as hasty 
afterthoughts.  The sooner you know what illus-
trations you need, the easier it is to find the 
right ones.  Nowadays illustrations can be costly 
to find and get permissions for--another reason 
to choose only the ones you really need.” 

 

Heather Vaughan is CSA’s Western Region Secretary, 
and a publicist at UC Press. Find more information  
at www.geocities.com/haileen77/index.htm.  

Dear Readers - 

As a graduate student in NYU’s Visual Culture: Costume Studies program, I learned the value of a 
close network of contacts within my chosen career as a museum professional. From finding brilliant 
interns to learning about objects in collections around the world, I’ve  reaped the reward of devel-
oping and maintaining those grad school contacts throughout my museum—and now my ap-
praisal—career. 

As a region, we in CSA Western are spread far and wide, crossing one ocean and spanning two 
countries. It is through events like the Maryhill Museum of Art program in October and, dare I say 
it, our newsletter that we can more effectively make contact with each other. 

By now you’ve got a good idea of the changes we’re making to your CSA regional newsletter. 
Through features like the Career Spotlight those in costume-related professions can help to nurture  
up-and-coming students. Articles like Perspectives on Publishing offer helpful advice for prospective 
authors in costume-related fields. Book reviews, announcements of upcoming events and opportuni-
ties as well as your own news from throughout the region are what make this newsletter something 
worth more than the paper it’s printed on. 

As editor, it is my hope that you will join me in this undertaking. The success of this publication 
ultimately resides in you, the members of CSA’s Western Region!    
      Until we meet again, 

       Michelle Webb Fandrich  

PERSPECTIVES� (CONT�D) 

NOTES FROM THE EDITOR 
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BOARD CONTACT INFORMATION 
Name E-mail 
Nancy Fadis, President costumesociety@gmail.com 

Jo Ann Stabb, President-Elect jcstabb@ucdavis.edu 

Heather Vaughan, Secretary haileen77@yahoo.com 

Betsey Potter, Treasurer Betsey@wardrobewing.com 

Shelley Rideout, Past President & 
Historian/Archivist 

shellride@msn.com 

Shelly Foote, Education satalexandria@aol.com 

Christina Johnson, Elections Cjohnson@fidm.edu 

Sheryl Birkner, Regional Liaison to 
Website 

sbirkne@attglobal.net 

Michelle Webb Fandrich, Newsletter 
Editor 

CSAWest.editor@yahoo.com 

Mary Ann Hutcherson, Publicity/
Public Relations 

mmhutch@sti.net 

Melinda Kerstein, Student Awards mkerstein@lacma.org 

Holly Poe Durbin, Student Awards hollypoe@ix.netcom.com 

Mela Hoyt-Heyden, Student Awards missmela@aol.com 

YOU CAN HAVE ANYTHING YOU 
WANT IN LIFE IF YOU DRESS FOR IT. 

- EDITH HEAD 



Newsletter of the Western Region of the 
Costume Society of America 

Attn: Michelle Webb Fandrich, Editor 
2118 Wilshire Boulevard, Suite 994 
Santa Monica, CA 90403 

Women's Cultural Produc-
tion during the Interwar 
Years" taking place at St. 
Mary's College in Moraga, 
CA and the University of San 
Francisco, CA on October 19 
and 20.  More information on 
Heather s work can be found 
at  www.geocities.com/
haileen77/index.htm. 

CHRISTIE ROMERO will be 
teaching a weekend seminar 
at Northwest Gemological 
Institute in Bellevue WA on 

DEBORAH NADOOLMAN 
LANDIS will be promoting 
her upcoming book, 
Dressed: 100 Years of 
Hollywood Costume De-
sign in an upcoming issue of 
Blackbook Magazine. 

HEATHER VAUGHAN will 
present her paper "Foreign 
Treasures: Elizabeth Ginno's 
Costume Etchings at the 1940 
Exposition on Treasure Is-
land" at the upcoming confer-
ence "Working Girls: 

September 29 & 30. Fee for 
the entire weekend is $495. 
Class size is strictly limited. 
For more information and 
registration, visit the Insti-
tute's site at www.nwgem.com/
Romeroweekend.htm. Questions 
regarding class content may 
be emailed to the instructor at 
CR4jewelry@aol.com. 

CANDACE KLING, author of 
The Artful Ribbon, will be 
teaching a series of ribbon-
work and fabric manipulation 
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workshops this fall in San 
Francisco at The Sewing 
Workshop and in Seattle at 
Nancy’s Sewing Basket. 
Classes will focus on making 
flowers and trims. See 
www.thesewingworkshop.com 
for details on the San Fran-
cisco workshop or call 1-
415-221-7397. Visit 
www.nancyssewingbasket.com 
for details on the Seattle 
workshop or call 1-800-443-
2964. 

SAVE THE DATE.. . 
Join CSA Western Region for an exciting program on October 13 at the Asian Art Museum in San Francisco. You’ll 

enjoy a tour of Stylized Sculpture: Contemporary Japanese Fashion from the Kyoto Costume Institute, 
followed by an illustrated lecture…. Your invitation is in the mail! 


