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POWER DRESSING AT THE PACIFIC ASIA MUSEUM 

Saturday dawned bright and clear for 
visitors to Pasadena’s Pacific Asia Mu-
seum. Members of the Western Re-
gion joined curator Dale Gluckman 
for a private tour of the recent exhibi-
tion, Rank & Style: Power Dressing in 
Imperial China held at this jewel box of 
a museum.  

Among the many textile treasures 
included in the exhibition was the 
rank badge illustrated here. Under 
Ming, and later Qing, rule the mythi-
cal xiezhi, a lion-like creature with a 
single horn and a spiky back, was the 
insignia of the censors who sought out 
corruption and maintained discipline 
among other court officials. Also in-
cluded in the exhibition was a true 
rarity among rank badges—a badge 
for a high ranking musician which 
dates from circa 1730. Its design fea-
tures an oriole, the famous songbird 
in China. Dale Gluckman explained 
the process and politics of making and 
wearing rank badges such as these in 
China. 

The exhibition included many pieces 
from the renowned collection of Chris 
Hall, marking the first time that these 
textiles have been shown in the 
United States. A little closer to home, 
the exhibition also featured a surcoat 
from the Petterson Museum at Pil-
grim Place in Claremont, California. 

You can find more information about this rare costume in the article by Museum curator and Western Region member, 
Carol Bowdoin-Gil, found on page 2 of your newsletter. 

Badge for a Censor with Xiexhi (mythical animal), China, Ming Dynasty, 15th century, 
silk brocade, Chris Hall Collection Trust, Image Copyright of Asian Civilisations Museum, Na-
tional Heritage Board, Singapore 



By Carol Bowdoin-Gil, Curator, Petterson Museum of Intercultural Art 

As those of you who attended the January 26 event at the Pacific Asia Museum know,  the Pet-
terson Museum of Intercultural Art in Claremont recently lent a Chinese imperial surcoat or gunfu 
for their exhibition Rank and Style: Power Dressing in Imperial China guest curated by CSA member 
Dale Gluckman. Though the surcoat was removed from the exhibition due to concerns over po-
tential water damage, I would like to share this piece with you and tell you a bit about where it 
came from. You might wonder how a small museum such as ours came to have such an interna-
tional treasure.  

The Petterson Museum is part of a larger complex known as Pilgrim Place in Claremont. Founded 
in 1915 by the United Church of Christ as a residence for retiring missionaries, many of these 
early residents lived and worked in China at the end of the Qing dynasty. During the 1960s, 
Scripps college professor Richard B. Petterson, who spent the first two decades of his life in 
China, realized that much of the unique artwork the missionaries had collected during their time 
abroad was being sold at “yardsale” prices to help maintain the health services center at Pilgrim 
Place. The idea of an intercultural art museum was born to preserve these treasures, opening its 
doors in 1983.  

The surcoat illustrated here has been confirmed by experts as being part of the Qianlong em-
peror's wardrobe, dating between 1725 and 1750. When I became curator of the Petterson four 
years ago, it was on display in our museum along with a dozen other imperial and court garments. 
When viewed next to the other robes, this wide-sleeved blue surcoat stood out in  sharp contrast 

(Continued on page 7) 
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Members were invited into the home of collector and author Beverley Jackson this Feb-
ruary. On display were Beverley’s collections of Chinese and Korean rank badges, Chi-
nese art and furniture and of course, her remarkable collection of shoes for bound feet. 
Read Phyllis Specht’s review of Jackson’s seminal work based on this collection, 
Splendid Slippers: A Thousand Years of an Erotic Tradition, on page 12. 

nominations committee. I’d like to give a big thank you to 
Mary Ann Hutcherson, a new member in 2006, who has 
brought a fresh perspective to marketing and publicizing 
CSA. 

The future holds even brighter prospects for the Western 
Region. Next year we also look forward to an education sym-
posium with Shelly Foote capably at the helm. I am so grate-
ful to her for undertaking this big project. In June, we wel-
come a new president, Jo Ann Stabb. Along with co-chair 
Holly Poe Durbin, she coordinated the highly successful na-
tional symposium last year. As Program-chair Extraordinaire 
this year, Jo Ann is a pro at handling important jobs with wit 
and style. She will be a fantastic president!  

My sincerest appreciation to every board member, past and 
present, and TO each of you Western Region members for 
the pleasure of serving as your president. I loved every min-
ute.—Nancy Fadis 

What a wonderful two years it has been! I’d like to recognize 
some of the individuals with whom I have had the privilege of 
working:  Phyllis Specht, a superb mentor and leader, has 
guided me tirelessly as have past presidents Shelley Rideout, 
Nancy Bryant, Norma Greene, Inez Brooks-Myers and Sue 
Stanley. Phyllis is now doing a great job in growing our mem-
bership, a board function most dear to my heart. A special thank 
you to Sheryl Birkner who held me to the by-laws, developed 
the Program Planning Checklist and as secretary, documented 
our Action Items (in red!) after each board meeting. We refer 
to those Action Items again and again, so nicely continued by 
our new secretary, Heather Vaughan. Treasurer Betsey Potter 
has kept us all current on income, spending and funds in the 
bank. How grateful I am to Melinda Webber Kerstein, Mela 
Hoyt-Heydon and Holly Poe Durbin for their soon-to-be pre-
sented plans for our Student Awards. New board member Mi-
chelle Webb Fandrich took over our newsletter, so capably 
edited by Carol Bowdoin Gil, and has built it into the gorgeous 
publication you now hold. Christina Johnson is efficiently han-
dling this year's election of new board members from the group 
of stellar candidates recruited by Inez Brooks-Myers and her 
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As part of our continuing series of interviews with professionals in 
costume and textile related industries, I had the pleasure of speaking 
with Mela Hoyt-Heydon this past fall regarding her work in creat-
ing many of the remarkable hats we see on the big screen. 

In addition to being an artful milliner, Mela also serves on the 
board of the Western Region of the Costume Society of America. 

MWF: Hats seem to hold a particular fascination over people, 
particularly women’s millnery. How did you catch the hat 
bug? 

MH-H: I took my first actual millinery classes in graduate 
school (UCI) in the late 1970's where I was co-taught by 
William Lewis and Lloyd Lambert. Lloyd was a  professional 
costume designer and milliner for the entertainment indus-
try and was currently working on costumes for The Tropi-
cana in Puerto Rico. I worked as an intern under him during 
that time, trying to learn everything I could. His specialty 
was Vegas style headdresses and I spent a lot 
of my time covered with rhinestones and 
knee-deep in feathers. At that time, I looked 
everywhere for classes in period millinery 
techniques, but beyond the buckram and basic 
blocking I had learned from Lloyd and Wil-
liam, there wasn't anything available instruc-
tion-wise. I started teaching buckram based 
hats at costume conventions and for re-
enactments groups to help further my skills.  

MWF: In what other ways did you pursue 
training to become a milliner? 

MH-H: I also started collecting period hats 
from the 1850s to early 1900s, primarily ones 
that were falling apart so I could dismantle them and see 
how they were made. I started reproducing these hats for re-
enactors, theatres, costume shops, and friends. By that 
point, people were giving me "dead" hats to add to my study 
collection.  In the late 1980s, I took several workshop style 
classes in millinery from FIT in New York and in the 1990s 
took several classes and workshops in London and in Can-
ada, as millinery was starting to be taught in more places.  

MWF: How did you get started making hats for the film in-
dustry? 

MH-H: It was during all of this time that I would get phone 
class or FAX's asking for period millinery, from  unknown to 
me, small costume houses requesting "6 Civil War bonnets 
in pastel colors" or "4 eighteenth century Bergère's with 
flower trimming.” I would build these in my studio (I owned 
a company named Raiment from 1976-1991 which pro-
duced costumes for the entertainment industry along with a 

catalog of costume/period patterns and supplies and that is 
where the early hats were built. Now I use my home stu-
dio), send them off and 6 months to a year later, see them 
on the screen in a movie. This pattern continues (with the 
addition of email requests in the last 10 years), with seldom 
any knowledge on my part of where my hats are going or 
even for what show. This comes about as costume houses 
often subcontract millinery out to someone who gets over-
whelmed and then they subcontract out, who subcontracts 
out and then I get the order. The original costume house or 
designer has no idea that I made the hat and that is why I 
usually place my name inside the lining. I have actually 
been able to prove that a hat "was mine" at Cosprop in 
London by opening up the lining and extracting my name 
label. For over ten years, several small costume houses in 
London used me as a milliner to do 4-6 hats for them at the 
last minute and then, when I moved to Brea in 2002,  the 

calls stopped. Many of these hats are now resid-
ing at Cosprop in London. 

MWF: Describe your working process for us. 

MH-H:  I have a very strong background in 
costume history, so when I start to design for a 
particular period, I know what the clothing will 
look like, the colors and materials used, the hair 
styles worn and the differences in seasonal use. I 
also have an incredible costume library includ-
ing original fashion periodicals and catalogs. 
While I do sketch for costume design, I will 
often sketch only the basic shape of a hat and 
then "let the materials talk to me" about the 
rest of the design. Each piece of straw, flowers 
and material wants to react in its own way, and 

you have to allow that to happen or the process becomes 
forced. I will seldom make one hat for a one hat order. The 
weather, the age of the materials (I use a lot of vintage ma-
terials), the exact grain line cut and even one's own mood 
affects the outcome of any given hat in millinery. Costume 
houses will often send me a "sketch" which is no more than 
a vague representation of a hat or they will send a Xerox 
from a bad line drawing costume book and ask for letter A. 
I will often send more hats than they requested and more 
often than not, they keep most of the extra hats, sending 
only a few back. Thus the "samples" left over for sale. 

MWF: What advice might you give to aspiring milliners? 

MH-H: My advice for a young designer or crafts person 
wanting to work in this field - have another job! Also, plan 
on being flexible and constantly expanding and honing your 
skills. Work for everyone you can and add their knowledge 

CAREER SPOTLIGHT: MELA HOYT-HEYDON, MOVIE MILLINER 

�VISIT EVERY MUSEUM 
YOU CAN.. .DON�T BE 

AFRAID TO 
EXPERIMENT WITH 

DIFFERENT 
[MILLINERY] 
METHODS�� 
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to yours. Do as much as you can from home, as the overhead 
of a building kills most small business. Visit every museum 
you can and ask to view their hat collection. Make copious 
notes on materials used and construction techniques. Slowly 
assemble a library of every millinery technique book you can 
locate and practice all of the techniques taught. Don't be 
afraid to experiment with different methods or to develop 
your own. Love to sew by hand!  

MWF: Speaking of having other jobs, what else do you do in 
your professional life? 

MH-H:  I actually make my living as the Chairman of the 
Theatre Arts Department at Fullerton College, where I have 
been a professor for the last twenty-five years. I freelance as 
a costume designer and/or create hats for other's shows only 
once or twice a year now. My assistant, Aja Bell and 
I start after Easter and map out what we will produce for 
Costume College and usually create 100-150 hats and bon-
nets by the first week of August, while both working at our 
full time jobs. We hire in late July, a finisher who only hand 
sews trimmings on for us as the last crush hits. She has been 
working with us for the last five years and knows our style 
and methods. 

In the last 10 years, I have also been selling my period repro-
duction hats at Costume Con held in Van Nuys during the 
first week of August. This has been the only time I sell my 
hats to the "public" and I usually sell 70-75 hats during the 2 
1/2 days of the convention. I create only women's hats for 
this event, primarily 18th century 
through the 1920's. I also sell my 
samples, discards from films and 
what I call "research and develop-
ment" hats. Regency bonnets and 
Bustle hats are the biggest sellers 
along with Edwardian tea hats.  

MWF: With the millinery industry 
going on near extinction here in 
the U.S., where do you find the 
materials to make your period hat 
reproductions? 

MH-H: It is getting harder and 
harder to locate period trimmings 
and materials and when one does, 
the prices have escalated in the last 
five years because of eBay. While I 
have a large collection of wooden 
hat blocks (about 200) I am always 
looking for different styles to add 

to the collection. Interestingly enough, I have been creating 
more and more wire based hats covered by hand-stitched 
antique straw braid, as no one else seems to be supplying 
this type of period millinery to the industry. These hats and 
bonnets are much more labor intensive because they are 
done completely by hand. I have been able to incorporate 
some machine work on these hats to bring the price done 
for the re-enactment crowd, but the film industry still needs 
the hand sewn look. I have been known to walk the house-
ware or gardening aisles of  Target, trying on plastic bowls 
or flower pots to see if the shape would be right for block-
ing a particular hat or bonnet (many of the hats from Topsy 
Turvy were blocked on Wal-Mart flower pots).  

 MWF: What would you ultimately like to do in your career 
in movie millinery? 

MH-H:  In a perfect world, I would own another studio 
which would primarily create millinery for the entertain-
ment industry along with offering classes in millinery. But 
that is a lottery ticket away or retirement and I bank on the 
retirement over the ticket!  

CAREER SPOTLIGHT (CONT�D) 
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quoise. [Fig. 2] 

This November I will be leading 
my fifth tour to China. It will 
follow the old ‘Silk Road’ from 
Urumqi (yes, we’ll see the fa-
mous mummies!), to Kashgar 
(one of the best bazaars in the 
world) at the westernmost edge 
of China (near Kyrgyzstan) and 
entering the Taklamakan and 
Gobi deserts to visit the cave 
temples of Dunhuang and Bezek-
lik which show Tang dynasty 

(618-907) dress in 
beautiful detail. At 
Hotan we’ll visit silk 
ikat weavers, among the last to do the complete 
process by hand, and the carpet weaving workshops 
in Kashgar. Uyghur, Tajik, Khazak. Hui, Mongo-
lian, Kirgiz, Uzbeks, and Tartars are just some of 
the groups that live in Xinjiang Province, the heart 
of the eastern segment of the Silk Road. The tour 
concludes with a visit to Xian, the Tang capital and 
the most international city of its time, home to the 
famous terracotta warriors of the Qin dynasty 
(221-206 BCE). Little known in Xian is the Tang 

period Famen Temple whose treasures include a set of minia-
ture garments to clothe a statue of the Buddha.  [Fig. 3] 

It is my belief that indigenous dress is one of the most endan-
gered species on the planet and travel to these as-yet remote 
areas affords an opportunity to see some of the most beautiful 
and interesting. 

 

Editor’s Note: All images courtesy Dale Carolyn Gluckman 

  

By Dale Carolyn Gluckman, Freelance Curator and Con-
sultant 

For the past three years, since retiring from LACMA and 
becoming a freelance curator and consultant, I have had the 
good fortune to realize a long-held dream. For many years I 
have been interested in the textile and costume traditions 
of China, particularly those of the ethnic minorities. One 
area that has fascinated me in particular is Southwest China 
and the incredible variety of costumes and textile tech-
niques to be found there. Within three weeks of leaving 
LACMA I was leading my first tour of Guizhou Province in 
Southwest China for East-West Tours, based in Murietta, 
CA. Guizhou is home to 17 of China’s 56 nation-
alities;  the Miao alone comprise 21 clans, each 
with distinctive dress and silver ornaments. On 
that trip (2005) and a second one in the spring of 
2007, I was able to see the following techniques: 
folded silk, metal weaving, silk felt making, pleat-
ing of the very full skirts worn by many groups, 
batik, braiding, back-strap loom weaving, several 
types of embroidery and the dyeing and calender-

ing of ‘shiny 
cloth,’ among 
other methods 
of textile pro-
duction and dress 
adornment. In addi-
tion, attending festivals 
and visiting many vil-
lages gave me the op-
portunity to see 
women and young girls 
wearing their elaborate 
festival dress. [Fig.1] 

In the summers of 2006 
and 2007 I led tours to 
Eastern Tibet, the 

ancient provinces of Amdo and Kham, home to many peo-
ples, but especially several groups of Tibetan nomads. 
Again, visiting towns, monasteries, festivals and nomad 
encampments enabled me to see the weaving of yak hair 
tents, felt making, wool spinning with a drop spindle and 
gorgeously costumed men and women at regional festivals 
in which Tibetans proudly display their family wealth in the 
form of brocades, furs (although this is increasingly becom-
ing faux-fur at the Dalai Lama’s request) and jewelry of 
beautifully worked gold and silver, amber, coral and tur-

ON THE SILK ROAD WITH DALE GLUCKMAN 
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Figure 1. Geija Woman Embroidering, 2007  

Figure 2: Tibetan Woman at Yu-
shu Grand Nomad's Festival, 2006  

Figure 3: Silks for 
sale in Kashgar 
bazaar, 2002  



with its apparent simplicity. But when I looked closer at the five-clawed dragon rondels on the chest, back and shoulder areas 
and saw some of the finest, most delicate slit weave silk tapestry (called kessu or kossu) I had ever encountered, I knew I was in 
the presence of something special. But how did it get here? After asking around the “campus”  here at Pilgrim Place, the fol-
lowing story emerged…  

During the beginning of the 20th century, political and social upheavals in China were at work bringing an end to the Qing 
dynasty and the beginning of a republic in China. The eunuchs in the Forbidden City in Beijing were about to be out of a job 
with no offspring to care for them in their old age and no social security plan! They hit upon a solution—they threw open the 
imperial storerooms and offered the luxury silk clothing found there to anyone with ready cash in hand, which included some 
of the missionaries who would eventually retire in Claremont. Early photos of Pilgrim Place in the 1920s and 30s show many 
of the female residents wearing imperial robes at outdoor tea parties, but the Qianlong surcoat was not among them. Digging 
through the museum records, I discovered that the robe had been catalogued into the collections in 1986 with a brief note that 
the donor, Lydia Johnson, was deceased. More digging produced the fact that she was not a "Pilgrim", as our residents are 
called, but from the neighboring retirement community of Mt. San Antonio Gardens (also founded by the UCC). Lydia John-
son was born in St. Paul Minnesota in 1893 and never married. She worked most of her professional life for the YMCA and, 
starting in 1926, she helped develop that organization in China. In her last year in China she was incarcerated by the Japanese 
in an internment camp. She was later repatriated to the United States. She retired to Claremont in 1961 as one of the first 
residents of the newly founded Mt. San Antonio Gardens and started teaching calligraphy at Scripps College. Thus the connec-
tion to Mr. Petterson (a noted calligrapher and ceramicist) was made, and eventually to the Petterson Museum—where her 
treasured robe now resides. 

(Continued from page 2) 
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MEET YOUR BOARD: MELINDA WEBBER KERSTEIN 
tory. Our final semester we actually put on a small exhibi-
tion at the Museum at FIT – a perfect hands-on culmination 
of the program.”  

In her career she has worked in both curatorial and collec-
tions capacities at the Metropolitan Museum of Art and the 
Los Angeles County Museum of Art. “I have a difficult time 
deciding between curatorial and collections work. I love 
working with objects and believe that experiencing them 
first-hand is an education unto itself. The research, how-
ever, is what keeps me engaged.”  

During her tenures at the Metropolitan Museum of Art and 
LACMA, she contributed to a number of important and 
often ground-breaking exhibitions. She worked on several 
exhibitions at the Costume Institute, including The Age of 
Ingres, Rock Style, Jacqueline Kennedy: The White House Years, 
Extreme Beauty: The Body Transformed, Adrian: American Glam-
our, Blithe Spirit: The Windsor Set, and Goddess: The Classical 
Mode. At LACMA, Melinda was part of the curatorial team 
for Breaking the Mode: Contemporary Fashion from the Permanent 
Collection, an exhibition which opened to critical acclaim in 

(Continued on page 15) 

Western Region Board Member Melinda Webber Kerstein 
received her B.A. in individual concentration from the Uni-
versity of Massachusetts Amherst.  This degree program al-
lowed her to put together her own major—combining 
coursework in art history, the history of dress and textiles, 
sociology, and writing. Upon completing her degree, she 
moved to New York where she took a summer job as a 
“runner” during market week for the cK Mens line at Calvin 
Klein. When she was promoted to administrative assistant 
and then International Account Executive, her plans for at-
tending graduate school were put on hold. Remembering this 
experience, Melinda says, “At first the position was a means 
to help pay for graduate school, but I really was taken by the 
experience and learned a great deal about the actual day-to-
day functions of the fashion industry.” 

Following her tenure with Calvin Klein, she completed her 
master’s degree at FIT. “It was an ideal blend of practical 
knowledge and history. Because my undergraduate career 
was history-based, I was looking to enhance my education 
with coursework in conservation, museum studies and instal-
lation, along with a solid program in costume and textile his-
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TREASURES OF THE NORTHWEST PLATEAU: 
NATIVE AMERICAN AND WESTERN AMERICANA  

 

Pendleton, Oregon 

April 25-26, 2008 

Registrations Due March 31, 2008 

Join us for a two-day immersion in the art, history and culture of the indigenous people of the U.S. Northwest. We will view 
beautifully embellished traditional and contemporary garments modeled by members of the Umatilla Indian Reservation. We 
will view the collections of the 10,000 square-foot museum of the Tamástslikt Cultural Institute, including the permanent 
exhibition on the history of the Cayuse, Umatilla and Walla Walla people. Stepping into the collections vault, we will see 
exquisite Plateau garments and regalia never before displayed. We will also tour Pendleton Woolen Mills, the Umatilla 
County Historical Society Museum at Heritage Station, the Pendleton Art Center, and Hamley's Western Store and Sad-
dlery.  This program is an extraordinary opportunity to observe the history, art and artifacts of these early Americans 

Friday, April 25: Downtown Pendleton 

 AM    Visit the Umatilla County Historical Society Museum at Heritage Station ($6 admission) 
  and the Pendleton Art Center (free admission) 

12:30   Meet at Pendleton Woolen Mills, 1307 SE Court Place, Pendleton (899-568-3156) to 
  pick up name badges 

1-3 PM  Tour the Pendleton Woolen Mills with Weave Department Manager Terry Widel, employee of 37  years, 
  to see the weaving of these internationally recognized blankets. Terry will share the art, history and 
  technique of weaving textiles, specifically Native American Trade Blankets.   
  Jennie Wilson, Assistant Manager of Mill Store, will present the history of Pendleton Woolen Mills -- its 
  blankets and its superbly-made clothing. 

For the remainder of the afternoon and evening on your own, enjoy sight-seeing, shopping and visiting the Umatilla 
County Historical Society or the Pendleton Art Center. 
Please come with us to a no-host dinner at Hamley's Steak House, part of the legendary Hamley's Western Store and 
Saddlery.  Or dine at other nearby restaurants -- Raphael's, Great Pacific Wine and Coffee Company, or Como's 
Italian Restaurant. 

Saturday, April 26 

8:00   Transportation will be provided from the Wildhorse Hotel and also one downtown Pendleton 
  pick-up point to the Tamástslikt Cultural Institute. 

9:00  Check-in at the Tamástslikt Cultural Institute,  72789 Highway 331, Pendleton,   
  www.tamatslikt.org 

9:30   Welcome by Director of the Institute, Roberta Conner, a nationally recognized author and  
  historian of Plateau Culture and History. 

10:00    Behind-the-scenes tour with Director Conner and Randall Melton, Registrar and  Collections 
  Manager for the Tamástslikt Cultural Institute. 

CSA WESTERN REGION INVITES YOU TO... 
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Noon     Buffet luncheon catered by the Tamástslikt Kinship Café, featuring a choice of several Native 
  American foods.  

1:00    Visit the Museum Store.   
  The museum staff has special-ordered books for us on the construction of regalia and  
  accessories and on the history and design of  Northwest Plateau cultural objects.  CSA members 
  registered for this program will receive a 15% discount on all Museum Store merchandise. 

1:30   An historic fashion show of  garments modeled by Native Americans will present traditional and 
  contemporary  clothing  made and worn by the people of the Confederated Tribes of the Umatilla 
  Indian Reservation.   
  You will view both buckskin and wool trade cloth garments beautifully embellished with elk 
  teeth, cowrie shells, dentalium, beading and ribbons. 

3:00      Attend one of two presentations: 
              In the Theater:  Presentation on the history and construction of Plateau-style moccasins 
               or 
              In the Classroom:  Presentation on the history and construction of Plateau women's basket hats 
 
4:30    Depart the Tamástslikt Cultural Institute 
 
PM  Saturday night in charming and lively downtown Pendleton. Revisit cultural sites and shops. 
  Enjoy dinner on your own. 

Suggested Lodging: 

Wildhorse Resort and Hotel 
The Wildhorse will honor a $65.00 room rate + 7% tax for a room block of 10 
or more rooms. ** 
and will also provide transportation to and from the hotel.  See next page to be 
included with our group. 
Or for other lodging choices, the Pendleton Chamber of Commerce website is: 
www.pendletonchamber.com 
 

Transportation: 

The Pendleton Airport is serviced by Horizon 
Air/Alaska Airlines. www.alaskaair.com. 
Driving directions available upon request.  

AN EVENT IN PENDLETON, OREGON 

Images from Tamástslikt Cultural Institute, 
courtesy Dallas D. Dick 



March 8, 2008 

Wearable Expressions 
Rancho Palos Verdes, California 

See the ultimate in wearable 
art—jewelry, clothing and 
accessories from around the 
world—during a curatorial 
walk-through of the sixth bi-
ennial exhibition of interna-
tionally juried wearable art. 
Curator Gabrielle will lead a 
gallery tour explaining the 
techniques and artistic styles of 
the unique textiles, garments 
and personal adornments. 
Selecting the apparel for this 
exhibition are jurors Sunita 
Patterson, editor of FiberARTS 
magazine; Glenys Mann of 
Australia, President of The 
Australian Forum for Textile 
Arts; and Beatrijs Sterk of 
Germany, publisher of Textile 
Forum magazine and secretary 
general of the European Textile Network. Jurors for the 
jewelry submissions include noted California jeweler Arline 
Fisch, author of Textile Techniques in Metal; Charles Lewton-
Brain of Canada, a distinguished fellow of the Society of 
North American Goldsmiths; and Rebecca Brown-
Thompson of New Zealand, co-author of Rebellious Beads. 
Prizes awarded total $3200. Following lunch in the Art 
Center patio, a demonstration of silk-painting by Jonelle 
Connelly will give added insight into the hand processes 
utilized in some of the artwork. 

For questions about this program, email Norma Greene 
(normaandgarygreene@cox.net) or Jo Ann Stabb 
(jcstabb@ucdavis.edu) 

Special Wearable Art Workshops and 
Runway Show* 

Free-Motion Machine Fiber Collage 
Justine Limpus Parish (JLP-l) 
Sunday, March 9,10 am – 4 pm 

Felting Sampler 
Ann Sheikh (AS-1) 
Saturday, April 19,10 am-5 pm 
 

OFF THE WALL AND ON THE RUNWAY 
Runway show featuring selected garments and jewelry from 
the Sixth Biennial International Juried WEARABLE EXPRES-
SIONS exhibition on the patio of Palos Verdes Art Center. 
Saturday, April 26, 2008, 12:00 pm 
* Workshops and Runway Show not included in CSA Pro-
gram. Purchase tickets for the Runway Show by calling Palos 
Verdes Art Center, 310-541-2479 or e-mail Gabrielle at gabri-
ellexxxxx@gmail.com. Tickets: $35.00 each, includes lunch. 
Call the Art Center at 310-541-2479 to learn more about 
workshop registration. 

 

June 21, 2008 

Fashion Conscious 
Davis, California 

Join your fellow members at “Fashion Conscious: Designs That 
Will Change the World One Garment at a Time” this June at 
the University of California in Davis, California. This program 
includes a lecture by the curator, Susan Taber Avila along with 
a walk-through of this of-the-moment exhibition. Topics such 
as sustainability, ecological impact and a reevaluation of the 
industrial manufacture of fashion are examined. The Curator 
of the Design Collection will also speak to the University’s 
historic dress holdings which include pieces from around the 
globe. Following this program, join fellow members for a no-
host lunch and discussion. 

 

September 13, 2008 

Nancy Reagan: A First Lady�s Style 
Simi Valley, California 

This September, the Western Region will host a tour of the 
exhibition “Nancy Reagan: A First Lady’s Style” at the Reagan 
Library in Simi Valley, California. Those in attendance will 
take part in a guided tour of the exhibition where over 50 
years in the stylish life of Nancy Reagan will be on display in 
the form of over 80 pieces from the First Lady’s wardrobe. 
You will also see costumes and ephemera relating to Ronald 
Reagan’s movie and television career on display at the Reagan 
Library. 

 

 

 

2008 CSA WESTERN PROGRAM HIGHLIGHTS 
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Op-Art Coat, Sense of Sight by 
Sue Bradley , England 
Image courtesy Wearable Expres-
sions 



October 25, 2008 

The Magic of Theater Costuming 
Monterey, California 

Experience the Magic of Theater Cos-
tuming at a day-long program at the 
Monterey Peninsula College in Mon-
terey, California this October. This pro-
gram will include a workshop on convey-
ing character identity through costume 
and “distressing’ or aging costumes for 
the theater, a costume exhibition 
and an evening theatre performance. 

November 1, 2008 

Yves St. Laurent Retrospective 
San Francisco, California 

CSA Western Region members are invited to register for a 
symposium, curatorial lecture and tour of this retrospective 
exhibition featuring the work of the ground-breaking de-
signer, Yves St. Laurent. The exhibition will be held at the 
De Young Museum in San Francisco, California. 

For information on this or any of the Western Region’s 
Programs for 2008, please contact Jo Ann Stabb at 
jcstabb@ucdavis.edu. 

2008 PROGRAM HIGHLIGHTS (CONT�D) 

EVENTS AND EXHIBITIONS AROUND THE REGION 
The FIDM Museum & Galleries at the Fashion In-
stitute of Design and Merchandising 
April 13 – June 8, 2008, at The Gamble House, Pasadena, 
California 
Fashionable Dress in an Artistic Landmark: The Gam-
ble House, 1908-1909 
For more information visit: www.gamblehouse.org 
 
May 19-July 2, 2008, FIDM Museum, Los Angeles 
Aesthetes, Bohemians & Craftsmen: 
Artistic Dress, 1880s-1920s 
For more information visit: www.fidm.edu, phone Kevin 
Jones at: 213-624-1200 x3367 or write to: 
kjones@fidm.edu 
 
May 31, 2008, 9:30-5:00, Fashion Institute of Design & 
Merchandising/FIDM Museum, Los Angeles 
Artistic Dress Conference  
 For more information contact: Kevin Jones at 213-624-
1200 x 3367 or mail to: kjones@fidm.edu 
 
Los Angeles County Museum of Art 
Saturday, October 18, 2008, LACMA, Leo S. Bing Audi-
torium, Los Angeles 
Fourth R. L. Shep Triennial Symposium on Textiles and Dress: 
Talking Cloth: New Studies on Indonesian Textiles 
For more information write to:  shepsympo-
sium@lacma.org 

San Jose Museum of Quilts & Textiles 
January 15 – March 23, 2008  
Susan Taber Avila: Shoescapes   
and Marian Clayden: The Dyer's Hand 
For more information visit: www.sjquiltmuseum.org 
 
Costume-Con 26  
April 25-28, 2008, San Jose, CA 
Costume-Con is a premiere venue for professional and hobby-
ist costumers to meet, compete, exhibit, share, and socialize. 
For more information visit: www.cc26.info, or write to: 
info@cc26.info. 
 
de Young Museum 
Saturday, March 22  10:00 AM, Koret Auditorium 
Design and Pattern in the Textile Arts of Central Asia, a 
lecture by Carol Bier. Presented by the Textile Arts Council. 
For more information call: 415-750-3627 or write to: 
tac@famsf.org  
 
Berkeley Historical Society 
April 6, 2008 
30 Years of Celebrating Berkeley’s History 
For more information write to: berkeleyhistori-
cal@yahoo.com or visit www.ci.berkeley.ca.us/histsoc 
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Image courtesy Tara Maginnis 



Buy these and other titles at 
www.costumesocietyamerica.com/
Bookstore/index.html 

Dressed: A Century of Holly-
wood Costume Design by Deborah 
Nadoolman Landis. From the pub-
lisher: “Academy Award-nominated cos-
tume designer Deborah Nadoolman Landis 
showcases one hundred years of Hollywood's 
most tantalizing costumes and the charac-
ters they helped bring to life. Landis has 
uncovered both a treasure trove of costume 
sketches and photographs (many of them 
previously unpublished) and a dazzling 
array of first-person anecdotes that inform 
and enhance the images.”  

The Worldwide History of Dress by 
Patricia Anawalt. From the publisher: 
“The definitive costume book: a glorious cele-
bration of ethnographic clothing that bril-
liantly traces influences from culture to culture 
around the globe.”  

Liberace: Your Personal Fashion 
Consultant by Karan Feder. From the 
publisher: Never  underestimate a man in hot 
pants. Liberace, the globally-renowned pian-
ist, swings open his closet door to coach you on 
the fine art of extraordinary dressing for ordi-
nary occasions! Need something to wear to 
your sister's next wedding? Packing for a 
Mediterranean cruise? Shopping for a new car? 
Rest assured, Liberace has the perfect gold 

ON BOOKSHELVES NOW AND LATER.. . 

SPLENDID  SLIPPERS: A THOUSAND YEARS OF AN EROTIC TRADITION 
BY BEVERLEY JACKSON (TEN SPEED PRESS: 1997) 

Reviewed by Phyllis Specht, Western Region Membership Committee Chair and CSA Series Editor 

Splendid Slippers  is an absolutely gorgeous book with color photographs of CSA Member Beverley Jackson’s own col-
lection of Chinese shoes made for the bound foot.  The story of a girl called Phoenix Treasure is woven into the impenetrable  
history of the bound foot. It is the story of girl who is sent from her family, away from the only home she has ever known to 
the far off capital where she will marry a man she has never seen.  

Splendid Slippers is an aesthetic, highly personal, and deeply respectful exploration of the facts and fiction surrounding 
this fascinating and little-studied erotic custom.  Initially drawn to the extraordinary beauty of the shoes themselves, the au-
thor then became  fascinated  by the women who created them and wore them.  In this book she presents their stunning crea-
tivity along their terrible suffering. 
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lame number or full-length cape to suit all of 
your needs. 

American Looks: Fashion and the 
Image of Women in 1930s and 1940s 
New York by Rebecca Arnold. 
(Published by I. B. Tauris, available Au-
gust 19) 

Fashion: The Key Concepts by Jenni-
fer Craik.  
(Published by Berg, available September 
30) 
 
 

CALL FOR PAPERS 
Twelfth Annual IEEE International Symposium on Wearable Computers 
Location of conference: Pittsburgh, Pennsylvania, USA  
Dates: September 28-October 1 2008  
Paper/Poster Submission Deadline: April 21 2008  
Please visit iswc.net for paper submission.  
 

Blog.Mode 
The Costume Institute invites participation in its landmark exhibition, Blog.Mode. Visitors to both the Museum and the Mu-
seum’s website can offer their commentary on select pieces from the collection and participate in blog discussions with the 
Museum’s curators, Harold Koda and Andrew Bolton. Visit http://blog.metmuseum.org/blogmode/ to participate 
through April 13, 2008. 



Reviewed by Nicole LaBouff 

When picking up Maria Hayward’s Dress at the Court of 
King Henry VIII for the first time, one might wonder, ‘Just 
how does one write such a book for a king with whom there are 
no associated surviving garments?’ Yet Hayward manages to 
pull off her effort with elegance and erudition. What is most 
striking about Hayward’s account is the volume and depth of 
archival work that serves as its bedrock. Not only does she 
quote at length from documentary sources, some of which 
have not previously been published, she also extracts and syn-
thesizes information from inventories compiling easy-to-read 
summary tables on such topics as ‘Analysis of Henry VIII’s 
wardrobe by colour, fabrics and decoration,’ and ‘Overview of 
Henry VIII’s orders of clothing.’* In this way she makes pub-
licly available a range of documentary evidence that until now 
would have required a visit to English archives. 

This ability to mine documentary evi-
dence might be expected from one 
trained as a historian, as is Hayward. But 
the author is also educated in the history 
of dress, an expert on sixteenth-century 
textiles, and currently works in the Tex-
tile Conservation Center at the Univer-
sity of Southampton. She is equally com-
fortable analyzing documentary data as 
she is interpreting textiles and dress, and 
this volume shows it. Alongside her tex-
tual analysis is a wide range of images 
including portraits, drawings, clothing, 
accessories, and textiles. The vast major-
ity of the images are black and white, so those readers looking 
for a richly illustrated and colorful rendition of Tudor dress 
might not find what they are looking for here. Nevertheless, 
Hayward manages to collect a range of visual material that help 
bring to life dress at the court of Henry VIII, in spite of the 
dearth of clothing actually associated with the king. 

It should be noted that this book is not strictly about King 
Henry VIII. Roughly speaking, only the first third engages spe-
cifically with the monarch. As the title suggests, it is about the 
court of King Henry VIII. Hayward therefore incorporates a 
range of other royals closely associated with the king such as 
his parents, siblings, wives, and children. For this group of 
royals it is not just their everyday dress that Hayward captures. 
Clothes worn for mourning, textiles purchased for the high 
seasons of the ritual year, maternity wear, riding dress, mili-

DRESS AT THE COURT OF KING HENRY VIII 
BY MARIA HAYWARD (MANEY, 2007) 
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tary gear, and dress for chivalric orders also enter the discus-
sion. 

There are also a host of non-royals, even non-elites, that Hay-
ward also brings into focus such as royal suppliers (Sir  Tho-
mas Gresham among them), artificers, laundresses, and other 
employees of the royal household. Within this non-royal/
non-elite group, it is more often their role in the household, 
the goods and services they provide – rather than the clothes 
they wore - that earn their entry into the story about  Henry’s 
court. In this way Hayward does an excellent job of situating 
a wide range of individuals from the Tudor period within 
their particular historical and social context. Still, for those 
interested in official dress and livery, Hayward offers much 
that is new. Some of the details provided about the less visible 
members surrounding the court can be quite surprising, like 
the cost and fabric of a coat and doublet made for the king’s 
fool, Patch, or the details of a gown purchased for the king’s 

organ mender, John Jones. 

The organization of the book is encyclope-
dic rather than structured around a coher-
ent narrative or argument (by way of com-
parison, it is very similar in structure to 
Janet Arnold’s Queen Elizabeth’s 
Wardrobe Unlock’d). This makes it easy 
for readers to dive in to the chapters they 
find most interesting, or use the text as a 
reference guide. In this respect, Hayward’s 
study would be an excellent library addi-
tion for museum professionals, costume 
designers, teachers -- really any reader with 
a scholarly interest in dress of the Tudor 

period. The bibliography is exhaustive, up-to-date, and an 
excellent research tool on its own. 

Perhaps one criticism of Dress at the Court of King 
Henry VIII relates back to its main strength, and that is the 
frequent inclusion of quotations drawn from documentary 
sources. These quotations retain the original spelling – which 
is excellent because it gives readers direct access to Hay-
ward’s documentary sources. But there is relatively little 
translation or interpretation provided for the reader. There is 
a very serviceable glossary in the appendix, and occasionally 
words are translated or modernized and included in brackets 
within block quotations. This is helpful. Still, there are occa-
sions when the specific meaning of the primary source mate-
rial is not immediately transparent, even for those who may 

(Continued on page 15) 

�HAYWARD�S STUDY WOULD 
BE AN EXCELLENT LIBRARY 

ADDITION FOR MUSEUM 
PROFESSIONALS, COSTUME 
DESIGNERS, TEACHERS��  



By Phyllis Specht, CSA Series Editor 

The CSA Series was created for CSA scholars, researchers 
and authors. The CSA Series is published by Texas Tech 
University Press and carries the CSA Series logo.  Each au-
thor has an individual contract with TTUP and receives roy-
alties as negotiated in that contract.  While the CSA Series is 
only a few years old, a variety of titles have been produced 
including: A Separate Sphere: Dressmakers in Cincin-
nati’s Golden Age 1877-1922 by Cynthia Amneus; As 
Seen in Vogue: A Century of American Fashion In 
Advertising by Daniel Delis Hill; American Silk 1830-
1930: Entrepreneurs and Artifacts by Jacqueline Field, 
Marjorie Senechal and Madelyn Shaw and A CSA Guide 
Clothing and Textile Collections in the United 
States by Sally Queen and Vicki L. Berger. A number of 
other titles are also in various stages of production. 

Detailed guidelines for submitting a prospectus or manu-
script for the CSA Series  consideration are to be found on 
the CSA website at www.costumesocietyamerica.com. In-
quiries and proposals for works on all subjects relating to the 
history, design or conservation of clothing and adornment 
are welcome. 

A number of CSA members are first time authors, often 
hoping to convert research or a dissertation into a book. A 
beautiful example of writing a parallel human interest story 
to interweave with researched technical information is to be 
found in Beverley Jackson’s Splendid Slippers: A Thou-
sand Years of An Erotic Tradition (reviewed on page 
12 of this newsletter).  This book acts as a wonderful model 
for the rewriting of a scholarly dissertation into a book suit-
able for general readership. 

As the CSA Series Editor, I would like to offer several obser-
vations of common pitfalls of beginning writers as well as 
some important information for first time authors. 

Most fundamental is the understanding that the book must 
be your vision and passion.  You are the one that must make 
the information of importance to others in your field and of 
interest to a general readership.  Editors help with various 
technical aspects of the publication, but cannot write or re-
write your book. 

Also important is a comparison of your proposed book with 
others published on the subject including an explanation of 
why your treatment and approach are unique.   Concise 
summary of the niche and market for your book needs to be 
provided, including  an explanation of the void in the litera-
ture it will fill.  A profile of the various audiences who will 

purchase your book is necessary. 

When your proposal is submitted two important steps will 
be taken.  The first is that your work will be submitted for 
peer review by members of the CSA Series Editorial Board 
or other readers that are experts in your field for evaluation.  
The results of this blind review will be sent to you.  You will 
be asked to respond to the reader’s questions and recom-
mendations.   Sometimes proposals are rejected.  Most often 
they are accepted with revisions.  When questions are an-
swered and revisions made, and the CSA Editor and TTUP 
Editors recommend, a manuscript is invited.  Rarely when a 
manuscript has been presented is it accepted without 
change. 

The second step is to estimate how much your book will 
cost.  This includes the production costs as well as the esti-
mated purchase price.  Remember that publishing is a busi-
ness and as in all businesses, the bottom line is important 
and it has to be black!  Authors need to be aware that pro-
ductions costs will limit the size and the number of color 
images that can be included.  The least expensive book to 
produce is a 6 inch x 8 1/2 inch book produced in black and 
white. 

Authors of books that cost more than the purchase price 
most often are required to find underwriting for the publica-
tion of their manuscript.  This underwriting must be secured 
before the publication process can continue. 

Most often, TTUP offers a contract after the peer review 
process.  Regardless of when it is let, the contract always 
states that publication is contingent on approval by the Press 
Editorial Committee and the fiscal viability of the book.  The 
contract provides for a standard author royalty as a percent-
age of actual receipts from sales of books, subsidiary rights 
and licenses.   The contract will specify a delivery date for 
the final manuscript (including all ancillary materials such as 
illustrative matter, appendices and permissions). 

Have patience—be aware that publishing is a very slow 
process.  Some steps take months on the publisher’s part yet 
demand a very rapid turn-around on the author’s part.  De-
pending on the length and complexity of your work, a nor-
mal publishing schedule ranges from one year to eighteen 
months after the final correction of the manuscript.  You 
should also expect to be involved in the promotion materi-
als.  Ultimately, the greatest satisfaction will be holding your 
book and proudly putting it on your shelf.   

PERSPECTIVES ON PUBLISHING: CSA SERIES CREATED FOR CSA MEMBERS 
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Los Angeles, followed by stints in Florence, 
Italy and Indianapolis, Indiana. 

“I think that fashion exhibitions in New York 
have the benefit of a larger museum-going 
population. At the Met, the Costume Institute 
is one of the most visited galleries in the mu-
seum…. what is happening in Los Angeles is 
really exciting. After the successes of Breaking 
the Mode and Skin & Bones, as well as many suc-
cessful shows in San Francisco, people hope-
fully will have a renewed interest in fashion 
and fashion history.”  

Currently, Melinda works in a private fashion 

(Continued from page 7) collection and teaches the history of costume. 
Having enjoyed being a part of the departmen-
tal educational programs at LACMA and the 
Met, Melinda and her fellow committee mem-
bers, Mela Hoyt-Heydon and Holly Poe 
Durbin, are reorganizing and reinvigorating 
the Western Region’s Student Awards Pro-
gram. “I am a big advocate of internships and 
the CSA’s support of them. I started as an in-
tern myself at the Met. I learned invaluable 
skills, ranging from cataloguing and research 
to storage, facilitating classes and dressing.” 
The goal of Melinda and her committee is to 
provide more relevant support for students 
pursuing internships in our region. 

This spring, I’ve had the pleasure of teaching fashion history at two colleges here in the Los Angeles 
area. There is nothing more invigorating than introducing a classroom of 30 or more undergrads to 
the subject of fashion history. I’m always amazed at how their minds are instantly engaged by histori-
cal dress, whether it be from Mesopotamia, Ancient Egypt or 18th century France. It reminds me to 
appreciate my career in this field even more—where else do you get to spend your days contemplat-
ing so many beautiful objects or such thought-provoking (and sometimes controversial) subjects as 
inter-cultural influences and the power of dress to convey rank, status and so much more? I am 
equally energized by my work as editor for this publication—and that is due in large part to the 
thoughtful and entertaining submissions made by members here in CSA’s Western Region. I hope 
that you, too, found your mind engaged by the diverse and fascinating submissions made by your fel-
low members to this issue. And if you haven’t already, submit an article, a book review or member 
news—the fall deadline is August 15, 2008! 

MEET YOUR BOARD (CONT�D)  

NOTES FROM THE EDITOR 

DRESS AT THE COURT OF KING HENRY VIII (CONT�D) 
James Worsley in December 1516, edited from 
Harley MS 2284, as well as his Inventory of Janu-
ary 17, 1521, both housed at the British Library.  already be familiar with the terminology asso-

ciated with Tudor dress, or have some experi-
ence with reading sixteenth-century texts. In 
this respect, Hayward’s account would be best 
suited to readers who already have a strong 
foundation in the subject matter, rather than 
those looking for an introduction to King 
Henry, his court, and dress of the Tudor pe-
riod. 

*The primary archival sources are The Wardrobe 
Book of the Wardrobe of the Robes prepared by 

(Continued from page 13) 

BOOK 
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VIRGINIA DAVIS 
 Above, On, Below: woven 
canvas imagery will be on 
display at the NoHo Gallery 
at 530 W. 25th St., 4th 
Floor, New York, NY 10001, 
April1-19, 2008. Contact the 
gallery at 212-367-7063 for 
more information and gallery 
hours. Find more information 
about the work of Virginia 
Davis at 
www.virginiadavis.us. 

 

HEATHER VAUGHAN 
will be speaking at the 
American Culture Asso-
ciation/Popular Culture 
Association meeting held in 
San Francisco on Thursday, 

MEMBER NEWS  

Newsletter of the Western Region of the 
Costume Society of America 

Attn: Michelle Webb Fandrich, Editor 
2118 Wilshire Boulevard, Suite 994 
Santa Monica, CA 90403 

March 20, 2008, 4:30 – 6:00 
p.m. in Sierra Suite A (the 
Skirts and Dresses section of 
Fashion, Appearance, & Con-
sumer Identity VII). Her pa-
per will be "Icon:  Tracing 
the Path of the 1950s Shirt-
waist Dress."  
The full program for the con-
ference is available at 
www.pcaaca.org/
conference/program.php.  
 

CLAIRE SHAEFFER will 
present the "Chanel and 
That Suit” Workshop to be 
held in Palm Springs, Califor-
nia on April 18. For details on 
this and subsequent work-
shops write: fine--

sewfari@earthlink.net. 

CANDACE KLING offers 
Ribbonwork and Fabric 
Workshops to be held this 
spring  in San Francisco and 
Seattle. Workshops are 
scheduled at the Sewing 
Workshop in Oakland, Cali-
fornia, for Diane Joseph of 
the Crewel World and in 
Seattle, Washington at 
Nancy’s Sewing Basket. 
Classes will focus on making 
flowers, trims, and cockades.  

Sewing Workshop: 
www.thesewingworkshop.com 
or call 415-221-7397 

Crewel World: 
write cwlwld@pacbell.net, 
or call 510-482-1584  

 
Nancy’s Sewing Basket:  
www.nancyssewingbasket.com 
or call 1-800-443-2964 
 

 
 
 
 
 
 
 
Send your member news to 
the editor at: 
CSAWest.editor@yahoo.com.  
The deadline for the Fall  
issue is August 15, 2008. 
 


